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Abstract

This study investigates the translation of cultural lacunae in The Crying Steppe
(Kunarova, 2020) film’s English subtitles to enhance audiovisual translation (AVT) for
preserving Kazakh cultural identity. Addressing research questions aimed at identifying
lacunae types and evaluating translation strategies’ impact, the research employs a product-
based qualitative study, analyzing 51 cultural lacunae in the film’s subtitles. The scope
focuses on Kazakh-specific terms lacking direct English equivalents. Through translation
analysis, five lacunae categories were identified: idioms, cultural expressions, cultural
objects, customs, and historical lacunae. Results revealed dominant translation strategies,
including generalization, functional analogue, omission, explication, calque, and
transliteration. Generalization and omission often simplified meanings for accessibility and
comprehension of the target audience, but diluted cultural nuances and historical weight,
while explication and transliteration preserved some authenticity. The study concludes that
these translation choices only partially conveyed the film’s Kazakh heritage and Soviet-era
context, highlighting challenges in balancing comprehension with fidelity. Recommendations
include using annotations, glosses, and culturally informed teams to retain cultural specificity
in AVT translation. These findings have practical implications for AVT practitioners,
translators, and filmmakers, offering strategies to improve translations of Kazakh films. By
addressing lacunae translation challenges, the research contributes to authentic cultural
representation, ensuring global audiences' appreciation of The Crying Steppe’s rich historical

and cultural depiction.

Keywords: lacunae, Kazakh lacunae, translation strategies, audiovisual translation, cultural

translation, The Crying Steppe.
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AHaaTna

byn 3eprrey « ¥awt Japa 3aper» (Kynaposa, 2020) ¢unbMiHIH aFbUILIIBIH TUTIHIET]
CYyOTUTpIEPIHETI MOJICHH JIAKYHAIAPABI ayJapyAbl 3epTTEH/ I )KOHE Ka3aK MOJICHUETIHIH
TUIZIK €PEeKILIEINiriH caKTay1arbl ay IMoBU3Yyal bl aynapma (ABA) camacein apTThIpyAbI
MakcaT eTeii. 3epTTey CypakTaphl ayJapMaaFbl JJaKyHalap TYPJIEPiH aHBIKTayFa jKoHe
ayJapMma cTpaTerusjapblHbIH ocepiH Oaranayra OarbITTanfaH. 3epTTey OHIMIEe HET13[eNTreH
camasblK 3epTTey SICTi KOJIJaHa OTBIPHII, TAPUXHU QUM CyOTUTpiepiHeH TabbutraH 51
MOJICHU JIAKyHAHBI TAJIJaibl. 3epTTey ayKbIMBbI TIKEJIEH aFbUIIIbIHIIA OalaMachl )KOK Ka3ak
TUTIHE TOH TEpMUHAEpre OarbITTaIFaH. AynapMa Tanaaysl 6apbIChIHIa Oec JaKyHa CaHaTh
aHBIKTAJIJIBI: UAMOMAJIap, MOJICHU KCIPECCHsIIap, MOJICHUETKE KaThICThl OOBEKTLIEp, CaT-
JOCTYpIIep JKoHe TapuxH JakyHanap. Herisri aygapma crparerusiapsl peTiHae Kajlibuiay,
(YHKIMOHAJIBI YKCACTHIK, ayiapMay, CUIIaTTal ayAapy, KaJlbKajay >kKoHe TpaHCIUTepalus
KOJIJaHBUIFaHbI aHBIKTAIABL. 3epTTey ayAapMa Tociiepi GUIbMHIH Ka3aK XalKbIHBIH YITTHIK
Mypachl MEH KEHECTIK JIoyip KOHTEKCTIH TOJIBIK XKETKi3€e alMaraHblH KOPCETIIl, eKi
MOJICHUETTIH apachlHa Ke3IeCIEeUTIH TUIMIK KOHE CO3/IK epEeKIIETIKTepIiH ay1apMachlH
alKpIHAA bl ¥ CHIHBICTApFa aHHOTALMATIAP, TYCIHIIPMENep jKOHE MOJICHU TYPFbIIaH
xabapap TonTapAbl WaKepy *kataabl. by 3eprrey HoTmxkenepi ABA canackiHaarsl
ayJapMalibliap MeH (puUiabM canacklHIaFbl MaMaHIapFa Ka3ak GUIbMAEPAIH ayJapMachlH
&KakcapTy OOMbIHINIA MPAaKTUKAIBIK YChIHbICTAp Oepeni. JlakyHanapasl ayjapy Macesecin
KapacThlpa OTBIPBII, Oy 3epTTey LIbIHAIBI MOJICHH aylapMa cajlachlHa YJIeC KOCabl )KoHE
xahannplk ayautopusiHblH « ¥ bl [lana 3apbny GUIBMIHACTI TAPUXU JKOHE MOJICHU OANIIBIKTHI

OaranayblHa MYMKIHJIIK Oepei.

Tyiiin co30ep: naxkynanap, Kazax naxynanapwi, ayoapma cmpamecusnapwi, ayouo8usyaiobsl

ayoapma, maoenu ayoapma, ¥nel /lapa 3apol



AHHOTANUA

JlaHHO€ MCCIIeIOBAaHKE MTOCBSIIEHO MEPEB JIAKYH B aHTIIMHCKUX CYOTUTpax K Gpuiabmy
«Inau eenuxoti cmenuy (Kynaposa, 2020) ¢ 11e1b10 MOBBIIICHUS Ka4eCTBa
aynuoBu3yasbHOro nepeBosa (ABII) u coxpaHeHus Ka3axcKoi KyJbTypHON HIEHTUYHOCTH.
B pamMkax mccie1oBaHus pacCMaTpPUBAIOTCS BOTIPOCHI, CB3aHHBIE C KJIacCH(pUKanuel TaKyH
U OLIEHKOW A (PEKTUBHOCTH MEPEBOTYECKUX CTpaTeruil. Meromonornuecku pabora
OIUPAETCs Ha KAUeCTBEHHBIN aHAIM3 MPOAYKTa M 0XBaThIBAaeT 51 BepOanbHyIO IaKyHY B
cyoturpax gunsma. MccrienoBanue cocpeioTOueHO Ha Ka3aXCKUX TEPMHUHAX, HE UMEIOIINX
NPSMBIX aHAJIOTOB B aHIJIMHCKOM s3bIKe. B pesynbraTte aHamu3a ObUTH BBIICICHBI MSTh
KaTeropuit JJaKyH: UIHMOMBI, KyJIbTYPHbIE BBIPAXKECHUS, IPEAMETHI KyJIbTYPBbl, 00bIYan 1
HCTOPUYECKHE JIAKyHbl. bbUIN BBISIBIEHBI JOMUHHUPYIOLINE IEPEBOUECKUE CTPATETUH,
BKJIIOYasi FeHEepaTU3aIiio, (PyHKIIMOHAIBHBINA aHAJIOT, OMyIIEHUE, ONUCAHHUE (IKCIUTHUKALIHIO),
KaJIbKUPOBaHME U TpaHCAUTepauuto. MccienoBanne nokaspIBaeT, YTO TAKUE CTPATErUH JIHUILb
YAaCTUYHO MEPEeJaroT Ka3aXxCKoe KyJIbTypHOE HAacleIne U COBETCKUI KOHTEKCT (pHiIbMa,
MOTYEPKUBAs CIOKHOCTH OajlaHCa MEXKy JOCTH)KEHHUEM IMOHUMAHUS U COOTBETCTBUIO
opuruHainy. B uncie pekoMeH1anui - UCIOJIb30BaHUE aHHOTALUH, TJIOCC U IIPUBJIEUEHUE
KyJIbTYpHO HH(POPMHUPOBAHHBIX KOMaH/. [loimydeHHbIe pe3ynbTaThl UMEIOT PAKTUYECKYIO
3HAYMMOCTb JJIsl IEpEeBOTUUKOB, crienuanuctoB ABIT u kunemaTorpaducTos, npepiaras
NyTH YIy4IIEHHUs NepeBoia Kazaxckux ¢pumibMoB. PaccmarpuBast mpobiieMy nepeBojia JIakyH,
UCCIIeIOBaHNE CIOCOOCTBYET ayTEHTUYHOMY KYJIBTYPHOMY IIPEJCTAaBICHUIO U 00eCTIeYrBaET
MEXYHApPOAHYIO ayAUTOPUIO BO3MOXKHOCTBIO OLIEHUTh O0raToe UCTOPUUYECKOE U
KyJbTYpHOE conepxkanue «Iliaua Beauxot Cmenuy.
Kniouesvie cnosa: nakymul, kasaxckue 1aKymbvl, nepesoduecKkue cmpameuu,

ayouosu3yaivbhblil nepesoo, KyibmypHulil nepeeoo, Ilnay eeauxotl cmenu.
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Introduction

The present chapter lays the foundation for a study focusing on how the English
subtitles of The Crying Steppe (Kunarova, 2020), a Kazakhstani historical film, preserve its
cultural and historical depth through the translation of ‘culturally specific words’ named
lacunae. First, it begins with the background information about the research topic, followed
by a problem statement, purpose of the study, research questions, and the significance of this
study.

Background Information

The issue of translating cultural gaps can be traced back to the early twentieth
century, when translation theorists and practitioners first began to systematically address the
challenges in translation posed by cultural differences. This period is known as the early
development of equivalence theory (Panou, 2013). Early contributions can be seen in the
work of Vinay and Darbelnet (1958), who, in their comparative stylistics of French and
English, introduced the concepts of direct and oblique translation, offering strategies such as
borrowing, calque, literal translation, equivalence, and adaptation to manage linguistic and
cultural discrepancies. Their model highlighted that maintaining communicative efficacy
frequently required cultural adaptation to achieve equivalency. Following him, Eugine Nida
(1964) developed this area with his formal and dynamic equivalence theory. Recognizing the
difficulties of translating biblical texts into culturally distant languages, Nida suggested that
translators should favor dynamic equivalence, focusing on the cultural context of the
recipient so that the target audience would perceive the message in the same way as the
source audience. His approach has firmly placed the cultural aspect at the center of
translation activities. In 1959, Roman Jakobson contributed to this notion by presenting three
types of translation: intralingual (rewording within one language), interlingual (translating

between languages), and intersemiotic (translating between media). He emphasized that
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meaning is not simply transferred between languages, but is often recreated, especially when
dealing with cultural concepts that have no direct equivalents. Catford (1965) further
explored the linguistic aspects of translation through his concepts of textual equivalence and
formal correspondence, arguing that translation involves a transition between two different
language systems, but can aim to achieve equivalence at different language levels. After that,
Werner Koller (1979) refined the concept of equivalence by dividing it into five types:
denotative (matching literal meaning), connotative (capturing implied emotional or cultural
meaning), textual-normative (adhering to target language text conventions), pragmatic
(achieving the same communicative effect), and formal equivalence (preserving source text’s
stylistic and/or structural features). Koller’s system emphasized that equivalence should not
be understood as a single, uniform concept, but as a multifaceted phenomenon depending on
various aspects of meaning and communicative purpose. Later, Juliana House (1977, revised
1997) developed a functional-pragmatic model of translation evaluation, distinguishing overt
and covert translation strategies. House argued that cultural gaps often require different
approaches to translation, depending on whether the source culture needs to be made
comprehensible to the target audience or whether the text needs to be fully adapted to the
norms of the target culture. The issue of translating cultural gaps is strongly tied to these
foundational theories and highlights the fact that equivalency is not merely a mechanical
process but rather has a profound interaction with cultural context.

Translation studies as a discipline often faces the challenges of transferring meaning
across linguistic and cultural boundaries, where equivalency gaps frequently appear. The
concept of "lacunae" describes these gaps that occur when a phrase, idea, or phenomenon that
is used in one culture has no exact equivalent in another. The Soviet linguists S. Vlahov and
S. Florin (1980) were the first to use the term “lacuna” in translation theory. They focused on

the translation specificity of realia, which are words and expressions that are firmly ingrained
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in a particular people’s daily life, traditions, and historical experience. Following Vlahov’s
and Florin’s foundational work, scholars such as Peter Newmark (1988) further addressed the
problem of cultural gaps, proposing strategies such as cultural equivalent, functional
equivalent, descriptive equivalent, and componential analysis, which are discussed in the
Literature Review section in detail.

Recently, the demand for translation of the content related to Kazakh culture,
especially documentary in Kazakhtani media, has increased, gathering attention from major
media industries and the audience. Various documentary films such as Zhauzhurek Myn Bala
(“XKayxypek MbIg 6ana”, “Myn Bala: Warriors of the Steppe ), The Crying Steppe (“Yb1
Hamna 3apsr”, 2020), Uly dala tany (“¥us1 Jlana taner” were officially nominated by
Kazakhstan for Oscars, demonstrating the rise in popularity of cultural and historical content
not only in the domestic arena but internationally. Moreover, other films, including Tulpan
(“Trompman’, 2008), Shal (“The Old Man”,2012), Tomiris (The Legend of Tomiris, 2019),
and the Kazakh horror movie Dastur (“octyp”, 2023), have been translated into English,
which showcases the growing popularity and demand for translation of cultural and historical
films.

Translation problems concerning culturally and historically specific contexts have
been a significant focus of investigation among researchers, namely the problems of
translation of geographical street names (Akzhigitova & Zharkynbekova, 2014), folklore
texts (Ryspaeva, 2020), stories of great writers such as M. Auezov (Jumabekova &
Amanbayeva, 2019), Aitmatova (Bermakhanbetova, 2014), and Esenberlin (Mukhtarova,
2019). In recent years, attention has also been paid to a deeper analysis of cultural and
historical aspects that can influence the choice of translation methods, which is especially
important when conveying meanings specific to cultural contexts. It is important to note that

the correct choice of translation strategy requires taking into account both lexical and
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pragmatic characteristics of the original language and a profound understanding of both
cultures.
Problem Statement

The growing global demand for cross-cultural media exchange highlighted the critical
need for high-quality translation of the audiovisual content, especially for Kazakhstani media
products that are increasingly entering the international arena, such as the Kazakh historical
film, The Crying Steppe (2020). However, the process of translating culturally and
historically rich content presents unique challenges, especially in preserving the cultural
identity and historical significance. The topic of untranslatability has been explored through
multiple studies (Vinay & Darbelnet, 1958; Vlahov & Florin, 1980; Proshina, 2008). In the
current film industry of Kazakhstan, insufficient attention is devoted to accurate translation,
which can lead to works that fail to meet high-quality standards. Thus, the research problem
is driven by the urgent need for audiovisual translation (AVT) to adopt efficient strategies to
preserve cultural and historical authenticity in a cultural context. Evidence suggests that the
culturally specific words - lacunae are not preserved in their original specificity; instead, they
are often expanded into broad, generalized expressions. This study seeks to address this
critical gap by analyzing translation methods used in The Crying Steppe and examining how
accurately the original message was conveyed in its English translation.
Research Purpose

The purpose of the research is to examine the current state of cultural and historical
lacunae translations from Kazakh to English, to assess how linguistic methods preserve
Kazakh cultural identity amid globalization, using the example of The Crying Steppe film. By
analyzing translations of culturally specific elements, the research aims to identify effective
strategies and propose the most efficient approaches based on findings to maintain the

Kazakh language’s richness in global media contexts.
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Research Questions

For the purpose of this study following research questions were developed:

1. What kind of lacunae are most frequently present in the translation of 7he Crying
Steppe?

2. What translational strategies in lacunae were used to translate Kazakh historical
documentary film “The Crying Steppe” into English to preserve cultural and historical

meanings?

Significance of the Research

This study provides a comprehensive understanding of challenges in translating
cultural lacunae by analyzing current practices in the translation of films and the most
effective methods for preserving cultural authenticity in audiovisual translation. The findings
offer practical insights to a wide range of professionals, including translators, filmmakers,
researchers studying cross-linguistic processes, and representatives of communities interested
in protecting their heritage. Furthermore, the study offers empirically based recommendations
for future translation projects, calling for methods oriented towards the preservation of
cultural identity and promoting culturally sensitive approaches, enhancing the global
representation of minority cultures like Kazakhstan’s.
Summary

The introduction of this study highlights the increasing urgency of the problem of
cultural and historical lacunae in the translation of Kazakhstani films and the need for
accurate and culturally sensitive translation practices. The chapter provides background
information with definitions of key terms, reveals the main problem, clearly articulates the
aims and research questions, and explains the significance of the study in the broader context

of cultural preservation and translation studies.
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Literature review

The main goal of this study is to investigate the translation of cultural gaps from
Kazakh to English in the context of a historical film, 7he Crying Steppe, therefore, this
literature review starts with the descriptions of key terms, particularly the meaning and the
concept of “lacunae”. In the second section of this chapter, I will provide an overview of
cultural and historical lacunae, delve into the major issues of untranslatability in the process
of cultural translation. Finally, I will also provide the information on the strategies used for
the translation of lacunae, followed by a brief summary of the literature review. The
following chapter focuses on exploring, analyzing, comparing, and summarizing studies
conducted by notable researchers to provide an overview of the topic of cultural and
historical lacunae in translation.

The topic of diverse cultural and linguistic characteristics that give rise to culture-
specific terms in translation studies has been explored by numerous researchers in the field
(Newmark, 1988; Vinay & Darbelnet, 1958; Sorokin & Markovina, 1987; Vlahov & Florin,
1980; Vinogradov, 2007; Wierzbicka, 1977). Juriy Sorokin and Irina Markovina (1987)
initially defined the concept of lacunae in the context of translation studies and
ethnolinguistics in the 1980s as part of their Lacuna Theory. Their seminal work, notably
“The experience of classifying lacunae as one of the ways to describe the national specificity
of cultures” (1987), described lacunae as absences found between source and target
languages. Drawing on this theoretical framework, my study analyses lacunae in the
translation from Kazakh to English based on the historical film named The Crying Steppe,
with a particular focus on cultural and historical lacunae. These lacunae, such as visual
representations of Kazakh rituals or nomadic practices, pose unique challenges in audiovisual
translation, requiring strategies to preserve their cultural and historical significance.

Numerous researchers have proposed strategies to address these gaps, offering a wide range
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of methods to overcome missing elements and ensure that cultural and historical meaning is
preserved in translation (Vlahov & Florin, 1980; Aixela,1996; Vinogradov, 2007; Zhakypov,
2004; Proshina, 2008). This demonstrates the importance of exploring this topic further and
provides a theoretical foundation for this research.

The Meaning and Concept of “Lacunae”

The translation of unique cultural terms has gained significant attention from
researchers in translation studies, as these expressions encompass a culture’s identity and
historical context, which often results in the absence of direct equivalence across languages
(Bassnett, 2018). Therefore, the study of these cultural terms, usually referred to as
“lacunae”, is crucial in understanding how cultural and linguistic gaps affect the translation
barrier.

As Lyubymova et al. (2018) highlights, various terms can be used to refer to these
expressions: exoticisma (Suprun, 1958), blank spots on the semantic maps of language
(Stepanov, 1965), lacunae (Vinay & Darbelnet, 1958; Muraviev, 1975); non-equivalent
lexemes (Markovina, 1982), unfindable words (Newmark, 1988), zero lexemes (Sternin,
1989), and limits of culture and identity markers that resist translation (Pym, 1993). All these
terms describe the same phenomenon, however, the most appropriate and most commonly
used is lacuna.

%9 <¢

In English dictionaries, the term lacuna is described as “hole”, “pit”, or
metaphorically as a “gap”, “void”, originating from the Latin lacuna (Oxford English
Dictionary [OED], 2023; Merriam-Webster Dictionary, 2023; Cambridge Dictionary, 2023).
In the Dictionary of Translation Studies, the term is demonstrated as “Voids” (or Semantic
Voids), “Lacunes”, “Blank Spaces”, and “Gaps” (Shuttleworth & Moira Cowie, 1997). Dagut

(1978) defines voids as the “non-existence in one language of a one-word equivalent for a

designatory term found in another” (p. 45). He identifies four types of voids: environmental
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voids (e.g., Arabic wadi, Russian tundra), for which transcription is considered the ideal
strategy; cultural voids (both religious and secular) illustrated by examples such as Hebrew
bar mitzvah, English cream tea, and Russian samovar, where transcription, if necessary,
addition of a footnote are the most effective strategies; the lexical void (German gemiitlich or
Russian foska); and syntactical voids, such as the Russian podruga as “girlfriend”).

As Akai (2020) noted, Jean and Darbelnet were the first to use the term lacuna in
comparative stylistic analysis of French and English. Thanks to Franco-Canadian researchers'
pioneering work and contribution, lacunology, as a young scientific discipline, gained
international recognition (Alymova, 2022). Anokhina (2015) states that after French
Canadian school, lacunology gained significant recognition in Russia: Yuriy Sorokin
explored numerous studies on lacunology, while Iryne Markovina focused on its ethno-
psychological aspects. After that outbreak, research on lacunae has been conducted in a
number of disciplines, including cultural studies (Zhelvis, 1979), linguistics (Bykova, 1999),
translation studies (Newmark,1988; Nida, 2003; Pym, 1993), ethno-linguistics (Markovina,
2004), advertising research (Grodzki, 2003), and contrastive linguistics (Sternin, 2004). In
translation studies, lacunae are described as “gaps or absences that occur when the specific
words, expressions, or phrases of the source language do not exist in the target language
(Sorokin & Markovina, 1982). These gaps arise from differences between cultural, historical,
and linguistic elements. Similarly, Bykova et al. (2006) claimed that lacunae arise from
language comparison, which compares a term’s presence in one language to its absence in
another. For example, there is no single English term that expresses the same idea as the
Russian word “cymxu” (“sutki”), which refers to a 24-hour period, therefore indicating a
lacuna in English.

As previously discussed, multiple terms are used referring to lacunae. For instance,

cultural gaps were figuratively described by Stepanov (1965) as blank spots in the semantic
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maps of language. This phrase emphasizes how some ideas, which are fully formed and
significant to one language and culture, are either missing or ignored in another, leaving
translators with difficult semantic gaps. As Markovina (1982) states, “non-equivalent
lexemes” are lexical items in a source language that have no direct equivalents in the target
language. Newmark (1988) demonstrates the term ‘unfindable words’ in his “Textbook of
Translation”. He described these terms as phrases or expressions in the source language that
are difficult to translate because of their cultural distinctiveness. These terms might not have
an identical equivalent in the target language, necessitating innovative or flexible translation
techniques.

According to Sorokin (2003), cultural variations in conventions, values, or
perceptions can also result in “white spaces” in mutual understanding during cross-cultural
contacts, lacunae in nonverbal communication and behavior. In translation studies, these
gaps, whether linguistic or behavioral, are important because they call for innovative ways to
close the linguistic-cultural divide (Sorokin, 2003). Pym (1993) named cultural gaps as
“limits of culture” or “identity markers that resist translation.” He emphasized the cultural
and social significance of specific terminology, implying that some words are ingrained in
their cultural context, and that translating them could cause them to lose important cultural
meaning or identity. Similarly, according to Lyubymova et al. (2018), lacunae or cultural
gaps refer to language, text, or cultural things partially or fully unintelligible in another
culture.

In translation studies, the concept of lacunae also coexists closely with the term realia,
often referring to the related phenomena but differing in scope. Realia, as defined by Vlahov
and Florin (1980), are specific terms or expressions encompassing culturally specific
elements such as objects, customs, or concepts that are unique to the source culture and often

have no direct equivalents in the target language. In contrast, lacunae cover a wide range of
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lexical, cultural, or pragmatic gaps that lack direct equivalents, including words, concepts, or
non-verbal cues (Sorokin & Markovina, 1987), thus covering a wider scope of culturally
specific expressions. Both of these terms are closely related to each other; therefore, are often
used in conjunction when referring to terms unique to a specific culture.

As Denisova-Schmidt (2023) states, lacuna theory is not limited to translation studies
but has the potential for film studies. For instance, to recreate places similar to Soviet Russia,
filmmakers often use visually similar locations in other countries - Finland or Lithuania, for
example - to substitute a Russian setting. However, even well-made productions can contain
cultural inaccuracies, such as serving vodka at breakfast (“The Queen’s Gambit”, 2020) or
unrealistic prison conditions (“The Americans”, 2013—2018).

All authors try to define and conceptualize the meaning of lacunae. Understanding
these gaps, as proposed by Sorokina and Markovina (1987), is the basis of my dissertation
work. According to them, gaps arise due to cultural, linguistic, and conceptual differences.
These “gaps” are not only lexical, but also cognitive and cultural, because they indicate that
one culture exists in one culture but is absent in another.

Classification of Lacunae in Translation Studies

The field of translation studies employs several types of lacunae and realia. Newmark
(1988) suggests a minimum of eighteen types of unfindable words in a source language text.
Sternin and Bykova (2006) provide a unique approach to the definition of lacunae by
categorizing lacunae into interlingual and intralingual types. Interlingual happens when the
gaps are identified between two languages. For instance, the absence of a term for “weekend”
in Russian compared to English. Whereas, intralingual lacunae occur in a single language and
often manifest as the absence of specific lexical items, such as a lack of the defining word for
“speaking the truth” in Russian, despite the presence of numerous terms for lying (Bykova et

al., 2006). Vlahov and Florin (1980) classified realia into three major categories: 1)
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geographical realia, 2) ethnographical lacunae, and 3) socio-political realia (Vlahov & Florin,
1980, p. 51). As Zhakypov (2008) notes, Sarsenbayev (1975, pp. 43-55) differentiates realia
between four types: first are words related to nature and ethnographic words such as ayran,
sekseuil, tayga, zhut, bayge in Kazakh. Second is folklore realia words, which include terms
such as azireyil, zhym, sure, dombra, and kobyz. Third are realia related to household,
examples could be shanyrak, izba, sandyk, torsyk, shapan, tymak, kymyz. Finally, the fourth
type is public and historical realia. In this dissertation, the main focus of analysis will be on
cultural and historical lacunae since it is centered around a Kazakh historical drama.
Cultural Translation: Cultural and Historical lacunae

Language is a significant aspect of culture. It is of utmost importance to accurately
convey the linguistic meaning, and especially the cultural context. For Venuti (1995), culture
in translation studies refers to the “not only language of the given society but also broader,
social, historical and ideological frameworks that inform how texts are produced, transmitted,
and received”. Newmark (1988) defines culture as “the way of life and its manifestations that
are peculiar to a community that uses a particular language as its means of expression”.
Newmark (1988) highlights the concept of “cultural focus” to define when the speech
communities pay attention to a specific topic; they generate different unique vocabulary and
terminology, where community’s emphasis on a specific domain generates specialized
terminology, such as English cricket terms, French wine and cheese vocabulary, German
sausage terms, Spaniards bull-fighting lexicon, Arabic camel-oriented words, Eskimos on
snow terminology (Newmark, 1988). This often reflects community values, interests, and
views of life. Thus, this creates challenges for translators as these specialized terminologies
are lacking in the target culture due to the cultural gap and distance. In this sense, if there is a

cultural focus, there is a translation problem too.



21

In translation studies, Nida (1993) categorized cultures into five: social culture,
ecological, and geographical culture, material culture, religious and historical culture.
Adopting Nida, Newmark (1988) divided cultural categories into ecology, the material and
social, organizations, customs, activities, procedures, and concepts; and finally, gestures and
habits.

Markovina and Sorokin (2011) presents a classification system of lacunae,
distinguishing between linguistic and cultural types. According to their classification,
linguistic lacunas are divided into those related to language and those related to speech. On
the other hand, cultural lacunas are classified into 1) ethno-psychological lacunae, 2) lacunae
in communicative activity, and 3) lacunae in cultural space.

Tomahin (1988) defines historical lacunae as the names of significant historical
periods, events, and documents in a nation's history; documentary elements; the names of
political and religious groups and individuals involved in those events; historicisms;
culturally relevant items that were once widely familiar to the speakers of that language and
culture, as well as historicisms that have lost their relevance.

Vlahov and Florin (1980) pay special attention to the classification of realia in their
book “HemnepeBoanmoe B nmepeBosie” (translated as “The Untranslatable in Translation”).
They divided realia into four major categories: division by subject, territorial, time, and
translational. The authors further separate the division by time into modern and historical
realia. Some terms become historical realia over time, usually due to the change or
disappearance of the referent itself. Thus, words like samalet (plane), sauna (sauna), sputnik
(sattelite), legion (legion), shlem (helmet), brigadir (foreman). However, the reverse process
is also possible: when new objects, subjects, or phenomena appear, old names often return to
them. Similarly, according to Tomakhin (1988), some historical realia still retain their

significance in the collective consciousness, acting as cultural symbols or continuing to
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appear in everyday language. On the contrary, others have lost their relevance and are now
considered historical terms in the strict sense of the word - rarely used and recognized mainly
by specialists or within historical discourse. For instance, examples such as the Triangle Fire,
the Stamp Act, the Minute Men, and the American Revolution.

Furthermore, Vlahov and Florin (1980) divide realia into four categories, one of
which is a territorial classification based on national and linguistic affiliation. This category is
further subdivided into realia within a single language and between a pair of languages.
Regional realia are categorized as foreign realia. Referring to Suprun and Kostomarov, the
authors define regional realia as those that have gone beyond the boundaries of one country,
often not even geographically neighboring, and together with the denoted object have become
part of the lexicon of several languages. Regional realia also include Sovietisms, as they have
entered the lexicon not only of the peoples of the USSR, but also of many socialist countries.
Terms such as Bolshevik, Soviet, raysovet, udarnik, and agitpunkt were transcribed or
translated into other languages.

Issues of Untranslatability

The notion of untranslatability has attracted renewed scholarly interest, especially
since the publication of the Dictionary of the Untranslatable, edited by Barbara Cassin (Baker
& Sulbaha, 2020). The Dictionary of the Untranslatable explores how philosophical terms
have been translated into various European languages, emphasizing the ongoing difficulties
and fluid nature of translation. The dictionary defines untranslatability “not as an absolute
impossibility but as a continuous process of imperfect translation”. Apter sees this as a
critique of globalization and its assumption that everything can be translated, while Venuti
criticizes the dictionary and Apter’s point for imposing the idea of mistranslation and for
belittling translation as a legitimate form of interpretation of the original (Baker & Sulbaha,

2020).
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The translation is generally acknowledged as a possible and achievable process, but
linguistic elements pose significant challenges, a phenomenon commonly referred to as
untranslatability. Though incomplete or veiled, untranslatable words offer methods of
thinking, acting, and being in the society they originate from (Lomos, 2018). Untranslatable
words pose a ‘challenge’ as evidence that words and phrases cannot be transferred from one
language into another (Cassin et al., 2014). For instance, in the north-west region of Galicia,
Spain, there are 70 distinct words to describe the concept of the word ‘rain’ (Carabana &
Abad, 2016), while the Irish Language features 32 different words for the term ‘field’
(Magan, 2020).

On the other hand, as Munday (2022) describes, linguistic relativity or determinism
proposes that variations between languages influence an individual’s conceptualization of the
word. This idea is widely known as the Sapir-Whorf Hypothesis. Whorf (1956) argued that
the Native American Hopi language lacked the specific vocabulary and grammatical
structures to express the concept of time. One more claim is that Eskimos have a large
number of terms for ‘snow’ as they perceive and understand it. Pinker (1994) argued that
linguistic determinism in that language vocabulary reflects the practical needs of an
individual’s life. The lack of specific terms does not mean the concept is unperceivable. For
example, someone from a hot climate can still distinguish between slush and snow. Pullum
(1991) dismisses examples like the many Eskimo words for snow as uninteresting and
unimportant. However, Wierzbicka (1997) argues that these examples show a real connection
between language and cultural focus. Even if these languages seem simple, they help
understand how languages reflect culture.

Due to the fact that untranslatable cases affect both linguistic structure and the
relationship between language and culture, they are frequently separated into two categories:

linguistic and cultural (Baker & Saldanha, 2020). One translation studies scholar who raised
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the untranslatability issue was J.C. Catford (1965), who claimed that linguistic and cultural
factors are two categories of the untranslatability phenomenon. Due to the structural
differences between the two target languages (hereinafter TL) and source languages
(hereinafter SL), linguistic untranslatability arises when the target language lacks a
corresponding lexical or syntactical equivalent in the source language. He uses as a key
example the Russian verb npuiimu, which translates as “come/arrive on foot”. The absence of
an exact equivalence does not create difficulties in translation in most cases; however, in
some occasional situations, the specific meaning of nputimu may become contextually

important or even be a part of a pun.

Cui (2012) discusses cultural untranslatability and shows gaps that occur while
translating cultural terms. First, untranslatability results from cultural gaps; material culture is
the worldview of others for the same thing; traditional culture is the belief that people living
in a community form their own customs and traditions, and religious culture is the difference
between people’s beliefs and historical culture naming it as the evidence of social
development. Untranslatability occurs from cultural conflict, described when some words in a

specific language cause a negative meaning in the second language. For example, the Chinese

word ‘EIZR’ is the name of a famous battery brand, with its literal translation to English ‘blue

elephant. In Chinese, it symbolizes fortune and good luck. However, for English-speaking
consumers, it is an idiom referring to something costly and useless (Cui, 2012). In turn,
cultural untranslatability occurs when the situational element of the source language culture is
absent in the target language culture (Catford, 1965). Catford (1965) uses examples like the
Finnish sauna and Japanese yukata to highlight cultural untranslatability, where translation

into English as ‘bath’ or ‘bathrobe’ fails to capture the cultural context. These translations
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can result in unusual collocations, like someone wearing a bathrobe to a café, creating a sense

of “cultural or collocational shock (Catford, 1965).

Translation of a culture is not an easy task. To avoid ambiguity in terms and concepts,
it is essential to translate them properly. Smit (2024) tried translating the German word Volk
using the classification of semantic void by Menachem Dagut who defines the semantic void
as “the absence of an equivalent word in another language”, and he believes that there is no
equivalent single word in the target language to convey the meaning of a source text.
However, the author provides suggestions by pointing out that it can be translated by more
than one lexical word, specifically by phrases (Smit, 2024). For instance, Smit (2024)
analyzed common features in translating a specific word, Volk. She used different
dictionaries to find out the meaning in a specific context, so she suggested writing and adding

a full range of context, both in general and specific dictionaries.

Cui (2012) and Wang (2014) both investigated the untranslatability between Chinese
and English languages and tried to give strategies for the loss of meaning. Similarly, scholars
explore and propose numerous methods for translating such lacunae, the most common of
which is the provision of a translator’s note for lacuna by adding extra information to
unknown cultural words.

However, in the context of Kazakh language, the issue of untranslatability remains
largely unexplored, thus this study attempts to contribute to this research field by examining

lacunae translation in popular media.

Translation Strategies for Lacunae

Alongside general translation studies, there is a wide range of lacunae translation
procedures proposed by different scholars (Newmark, 1988; Vlahov & Florin, 1980; Aixela

1996; Vinogradov, 2007; Proshina, 2008, Zhakypov, 2008). In order to effectively translate
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cultural-specific items (hereinafter CSI), Newmark (1988) proposed several strategies for
conveying the meaning of the source language into a target language. They are transference
(loan word, transcription), cultural equivalent, functional equivalent, descriptive equivalent,
and componential analysis. Transference retains the source term unchanged; meanwhile,
cultural equivalent substitutes a target culture term. Functional equivalent uses a neutral,
general term for explanation. A descriptive equivalent explains the source term’s meaning.
Finally, componential analysis breaks down the term’s meaning into components.
According to Vlahov and Florin's (1980) classification, the techniques of transferring
realia in translation are divided into two main types: transcription and translation
(substitutions). By translation, they mean not only literal transfer, but also various strategies
aimed at adapting the realia to the cultural context of the target language. The structure of
their classification is as follows:
I. Transcription.

II. Translation (substitutions), which is divided into three:

1. Neologism (calque, semi-calque, assimilation (adaptation), semantic neologism).
2. Approximate translation (generalization, functional analogue, description, explication,
interpretation).

3. Contextual translation.

Aixela (1996) developed a classification of translation strategies for culturally specific
units, dividing them into two main groups: Conservation (or source-oriented strategies),
Substitution (or target-oriented strategies). Conversation includes repetition, orthographic
adaptation, linguistic translation, extratextual gloss, intratextual gloss and substitution which
includes synonymy, limited universalization, absolute universalization, naturalization,

deletion, autonomous creation.
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In translation studies, a variety of strategies are available and used to overcome
culturally specific lacunae. The main strategies of delivering realia in the target language are
variously considered by authors. For instance, V. S. Vinogradov (2006) divides realia
translation of words in the following way: 1) transcription or transliteration (retaining source
term phonetically), 2) hypo-hyperonymic translation (using broader or narrower terms); 3)
assimilation (adopting target culture equivalent); 4) periphastic translation (describing term’s
meaning); 5) calque translation (literal word-for-word translation) (Vinogradov, 2006, p.
119). Similarly, in the work “Theory of Translation” of Proshina (2008), the author identifies
the main strategies of transferring realia, such as transcription, transliteration, and calque
translation. In addition, she considers such translation methods as explicatory translation
(explication), lexical substitutions, and reduction. An explicatory translation explains the
source term’s meaning through description. Lexical substitutions replace the source term with
a target language equivalent. Reduction omits non-essential elements of the source term.

Zhakypov (2004) proposed a slightly different set of strategies for translating realia,
recommending the use of fundamental techniques proven by many translators.1) transcription
or transliteration (retaining source term phonetically); 2) approximate translation (using
similar target term); 3) lacuna compensation (adding explanatory context); 4) descriptive
translation (explaining term’s meaning); 5) calque translation (literal word-for-word
translation); 6) preservation of functional similarity (maintaining communicative purpose); 7)
translation comments.

Venuti (1995) introduced the concepts of domestication and foreignization to describe
translation strategies that either adapt the text to the target culture or retain its foreign
elements. According to Venuti (1995), domestication is a target-oriented translation strategy
that makes the text more understandable and accessible to the target audience, adapting to

their language and cultural norms, while foreignization, as a source-oriented strategy,
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preserves elements of the original culture, to emphasize the original context of the text and
preserve its cultural identity. According to Yonamine (2022), earlier studies conducted
between 2004 and 2009 primarily adopted domestication strategies in subtitling, whereas
research from 2010 onward shows a growing preference for foreignization approaches.

As can be noted, the numerous attempts aimed at narrowing the gap between lacunae
and their translation led to the emergence of various methods. There are, however, strategies
that are commonly proposed and agreed upon as efficient by the majority of researchers,

which are compiled in the table below based on the conducted literature review.

Table 1

The Realia Translation Strategies in Literature.

Vlahov & . Zhakypov  Vinogradov Proshina .
Florin (1980) AXel2 (1996) 504 (2006) 2008)  [Xxplanation
Transc.rlptlt).n/ Repetition / Transcription/ Transcription/ Transcription / The conversion

Transliteratio Orthographic . . . ! . . of different
. Transliteration Transliteration Transliteration

n adaptation alphabets

. Borrowing by
Calque/Semi- Calque Calque Calque Calque literal
calque :

translation
Semantic Creating a new
. Autonomous .

neologism/ - Neologism - word or a

YR creation
Assimilation phrase
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Vlahov & . Zhakypov  Vinogradov Proshina .
Florin (1980) ATX¢la (1996) 5404 (2006) 2008y  Cxplanation
Absolute Translation of
Generalization universalizatio Generalization Generalization Generalization specific term
o into a broader
one
Replacing
realia with a
Functional Cultural Functional i functionally
analogue substitution analogue the same word
in a target
culture
.. Extratextual/ Periphastic -
Description/ Descriptive  (descriptive, Exphlcat.ory Description of
Explanation Intratextual  translation explicative tran éranls: atlp n a term
gloss slation) (Explication)
Translation of
Contextual i i Contextual Contextual accoarzleilrlm to a
translation substitution adaptation 18
specific
context.
Omission of a
Omission Deletion - Omission Reduction specific
element from
the text

Note: The strategies are widely used among translators. This table is a brief overview

of the translation methods used for the realia translation.

For the purposes of this study, the main focus of analysis is devoted to the translation

strategies such as generalization, description (explication), functional analogue,

transliteration, and omission as a result of the conducted analysis of The Crying Steppe

subtitles.

Empirical Studies on The Translation of Lacunae



30

This section explores empirical studies on translation strategies used for addressing
lacunae, as presented in the theoretical framework above, and provides a general
understanding of their practical implementation in various linguistic and cultural contexts.
These studies emphasize the use of strategies such as generalization, pure borrowing, literal
translation, descriptive translation, content explication, and explanatory annotations due to
their common implementation and efficacy.

Among these methods, qualitative analysis of Alymova (2022) revealed that
generalization was the most frequently used translation strategy to fill lexical gaps among
Russian and Spanish translators, particularly in movie subtitles. However, the author also
points out that high frequency does not indicate its superior effectiveness, as quality is not
necessarily represented by use frequency but rather through the ability to maintain cultural
fidelity. The prevalence of generalization strategy in subtitle translation is probably related to
the context of the corpus data, i.e., movie subtitles, which are subject to character limits, thus
encouraging the selection of more concise solutions (Alymova, 2022). Similarly, Zhabayeva
(2023) also confirmed the role of generalization in the translation of realia in Kazakh media,
alongside other strategies such as content explication and semantic translation.

The strategy of pure borrowing, including transliteration, is another prevalent method.
Firdaus and Nauly (2022) observed that pure borrowing was the most frequently used method
for translating cultural terms, followed by literal translation, since they retain the authenticity
of the source language. Ahmetoglu (2022) similarly identified transcription (transliteration)
as the dominant method, especially for proper nouns or other culturally loaded terms.
Mukhtarova et al. (2019) emphasized that transliteration remains the primary approach when
translating ethnographic realia into Russian, highlighting its effectiveness in preserving
cultural identity, though it may challenge the target audience’s comprehension of the content

without additional context.
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Literal translation, while less common than borrowing, still plays an important role.
Firdaus and Nauly (2022) ranked literal translation as the second most used strategy after
pure borrowing, noting its direct approach to the interpretation. Zhao (2025) reported that
audiences often appreciate literal translation for preserving cultural context. However, it can
also risk awkwardness or misunderstanding in translation due to linguistic differences,
requiring careful application, thus making it not widely applicable.

Descriptive translation and content explication, on the other hand, are critical
strategies for cultural translation. Zhabayeva (2023) and Yerbulatova et al. (2017) underlined
the important role of descriptive translation, particularly in the process of translating Kazakh
realia and other complex concepts into other languages. Content explication, as noted by
Zhabayeva (2023), provides contextual details to bridge lacunae, thus enhancing audience
understanding in AVT.

Similarly, adding explanations through annotations or footnotes is a widely
recommended practice for addressing lacunae. Robingah (2021) pointed out that explanatory
notes are one of the most frequent strategies used in non-AVT contexts, enhancing cultural
understanding. However, adding to the issue of character limits in subtitles, the reliance of
AVT on subtitles can restrict the implementation of more effective strategies, such as
providing annotations.

Both Le (2024) and Liu (2024) highlighted that the successful translation of lacunae
often requires consultation with native speakers or cultural informants. To support this,
Venuti (2019) especially advocates a collaborative approach by utilizing culturally informed
teams for AVT translations, as it holds the greatest potential for covering all aspects of
translation to ensure the accurate and engaging representation of the source material.

Overall, these studies emphasize the need to balance source language content with

target audience comprehension in translation. Strategies such as generalization and
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transliteration dominate due to subtitling constraints; however, descriptive and explicatory
methods provide better preservation of cultural and historical authenticity. These findings
inform the analysis of lacunae translation efficacy, highlighting the significance of a
comprehensive approach.
Conceptual Framework

This conceptual framework synthesizes the discussed literature on lacunae translation
to provide the basis for the analysis of cultural and historical lacunae in the English subtitles
of The Crying Steppe film. It demonstrates the relevance of translation issues and strategies,
summarizes key concepts, and provides a structured lens for addressing the research
questions. Each research question is addressed with relevant ideas from the literature,

ensuring a systematic approach to the research topic.

Research Question 1: What kind of lacunae are most frequently present in the translation
of The Crying Steppe?

The explored definitions and understanding of lacunae shape RQ1’s analysis by
providing a foundation to identify and classify cultural and historical gaps in the English
subtitles of The Crying Steppe. Based on the literature, lacunae are defined as lexical,
cultural, or pragmatic absences in the target language where source language terms lack
direct equivalents, encompassing realia (culture-specific objects or customs) and broader
conceptual gaps (Sorokin & Markovina, 1987; Vlahov & Florin, 1980). This description,
drawn from Sorokin and Markovina (1987), informs the identification of lacunae, and Vlahov
and Florin’s (1980) typology (e.g., ethnographical, socio-political realia) and Tomahin’s
(1988) focus on historical lacunae provide a basis for a categorization framework during
analysis. This allows to frame RQ1 by focusing the analysis on identifying and categorizing
lacunae in the subtitles, assessing their frequency and type to understand translation

challenges in preserving Kazakh cultural identity.
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Research Question 2: What translational strategies in lacunae were used to translate the
Kazakh historical documentary film, The Crying Steppe, into English to preserve cultural
and historical meanings?

This question is explored following the key ideas described above. First, Newmark’s
(1988) view of translation strategies (e.g., transference, descriptive equivalent) and further
classification explored by authors (Vlahov & Florin, 1980; Aixela, 1996; Zhakypov, 2004;
Vinogradov, 2006; Proshina, 2008) is important as it provides a comprehensive framework to
code strategies used in subtitles, such as generalization. Second, Koller’s (1979) concept of
cultural fidelity, highlighting connotative and pragmatic equivalence, offers a basis to
evaluate whether translations preserve Kazakh cultural fidelity, guiding qualitative
comparisons between source dialogue and English subtitles. These findings shape a two-step
analysis: coding subtitles for strategies and assessing their efficacy at carrying historical and
cultural significance. This framework, rooted in empirical findings (e.g., Alymova, 2022;
Zhabayeva, 2023), ensures a thorough evaluation of translation efficacy in The Crying
Steppe.

Overall, this conceptual framework utilizes the literature to structure the analysis of
lacunae and translation strategies in The Crying Steppe, ensuring a rigorous assessment of
cultural preservation in AVT. It provides a foundation for addressing the research questions
and aim, and informing culturally sensitive translation practices.

Summary

The purpose of this Literature Review was to establish a theoretical and empirical
foundation for analyzing subtitle translations, including cultural and historical lacunae from
Kazakh to English in the context of The Crying Steppe. As previously discussed, the section
began with defining lacunae as cultural and linguistic gaps, exploring their classifications

(Vlahov & Florin, 1980; Sorokin & Markovina, 1987). Next, I examined issues of
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untranslatability, highlighting linguistic and cultural challenges in AVT (Catford, 1965; Cui,
2012). Then, the translation strategies proposed by scholars were reviewed (e.g., Newmark,
1988; Vinogradov, 2006; Zhakypov, 2004; Proshina, 2008), including transcription,
generalization, and explication, and their practical application in empirical studies (e.g.,
Alymova, 2022; Zhabayeva, 2023). Finally, the conceptual framework was provided, shaping
the analytical structure for identifying lacunae and evaluating translation strategies’ cultural
fidelity. These findings and the conceptual framework formed the basis of the methodological
instruments and design developed for this study, which will be described in detail in the next

chapter.
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Methodology

This section is presented to demonstrate the research methodology used to address the
research questions about lacunae used in 7he Crying Steppe film and strategies implemented
during its translation to preserve the original meaning. It provides an overview of the
methodology of this study, which includes research design, sampling, research method, data
analysis approach, and ethical implications. Since the purpose of the research is to evaluate
the translation of lacunae in the historical and cultural context and identify the challenges
faced by the translators during translation from Kazakh to English, I will justify and describe
the reasons behind choosing a product-oriented qualitative approach to this study to address
the objective of this study.

In the first section, I will describe and justify my research approach and choices. After
that, I will provide a description of the sample used for this research. In the third section, the
full details of research methods and instruments will be provided, followed by the Data
Analysis Approach reporting management, organization, and analysis of data and findings.
Finally, I will present ethical considerations relevant to this study.

Research Design

In this section, I will provide a detailed description of the research design, including
an explanation and justification of the research approach, as well as a brief description of the
whole research process, including the establishment of research questions, data collection,

and analysis.
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The main goal of the study is to determine how the cultural and historical lacunae
influence the translation and interpretation of information in the context of 7he Crying Steppe
film. Therefore, it is important to recognize the significance of accurately translating lacunae
in order to convey the content effectively to international audiences. Likewise, the study
explores the challenges and strategies of translating cultural words that lack equivalents in
other languages. To address these challenges and answer research questions, the study utilizes
a qualitative approach. According to Creswell and Poth (2017), a qualitative approach is
equipped to provide detailed and contextual insights to address complex and nuanced topics
such as the translation of cultural lacunae, which is directly tied to cultural identity and
historical significance. In contrast to the quantitative approach that focuses on numerical data
and generalizations, the qualitative method allows better interpretation of non-numerical data
(Creswell and Poth, 2017), which in the case of this study is The Crying Steppe film and its
subtitles. Thus, given that this approach allows for detailed exploration of how these cultural
terms are translated and preserve cultural and historical significance, it directly supports the
study’s aim of evaluating translation efficacy by enabling detailed analysis and holistic
understanding of how translation carries the authenticity of Kazakh culture and history.

Additionally, due to direct relevance to the objectives of this study, a product-based
study was chosen as a main research method since it allows for focusing on the analysis of
the final translation output — the English subtitles of “The Crying Steppe”. By examining the
film and its subtitles as “product”, I can conduct a precise assessment of how Kazakh lacunae
are adapted into English, identifying the implemented strategies and their impact on the
original message (Olohan, 2020). Moreover, in AVT studies, a product-oriented approach is
quite common since subtitles are the primary tool for the translation and evaluation of
cultural fidelity (Cintas & Remael, 2020). Thus, by centering the analysis around The Crying

Steppe film and its subtitles, the study effectively addresses translation challenges, provides
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an in-depth exploration of translation nuances of Kazakh cultural words using specific case
analysis, and identifies implemented strategies.

First, to address the objective of this study, I established two research questions that
allow for a detailed insight into the translation of Kazakh lacunae into English and its
challenges. The Crying Steppe and its English subtitles were chosen as a study product due to
their rich historical and cultural context and international recognition. Then, this film was
thoroughly explored and all of the English subtitle text was considered, with priority given to
segments where lacunae are prominent. Each segment containing lacunae was then recorded
in written form and formatted in the table, providing direct comparison between the original
text and the translated one. Finally, the translation methods used in the subtitles were
identified, and the accuracy was evaluated against the original intended message to the

audience.

Sample

This section focuses on the description of the sample used for this research. As this is
a product-based study, no participants were involved. For the sample of this study, the
English subtitles of The Crying Steppe were selected for several reasons. First, The Crying
Steppe is a Kazakh historical drama with a rich depiction of cultural and historical context,
making it especially suitable for the purposes of studying translation of lacunae in Kazakh.
The film was directed by Marina Kuranova and portrays Kazakhstan during the Soviet-era
Great Famine (1930-1933). Filled with a thorough representation of Kazakh daily life,
encompassing religious rituals, verdant pastures, and vibrant attire, the film provides an
illustrative example of the culture of the Kazakh people and their long history. Thus, it is of
the utmost importance to convey a comprehensive historical narrative without any distortion
to foreign audiences, especially considering the recognition of this film on an international

scale. The Crying Steppe was submitted for consideration as Kazakhstan’s entry to the
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Academy Awards for Best International Feature Film and was widely recognized among
international audience as it was translated into several languages.

This sample is justified for its direct alignment with research objectives: assessing
how translation strategies preserve or dilute cultural authenticity and identifying challenges in
Kazakh-to-English subtitling. The choice of a single film allows an in-depth analysis of a
culturally significant text, which is a common approach in AVT case studies (Diaz-Cintas &
Remael, 2021). The English subtitles for this film are the main data source used to identify
and evaluate lacunae as well as translation accuracy. Purposive sampling was utilized to
select specific subtitle segments containing cultural lacunae, such as dialogue scenes rich in
Kazakh historical and cultural references.

Research Methods

This section provides a description and justification of the research method used in
this study. In order to collect and analyze data for assessing the lacunae in translation in the
English subtitles of The Crying Steppe, the textual analysis was utilized as a primary
qualitative research method. Textual analysis is a systematic method for the interpretation of
text’s meaning, structure, as well as cultural significance, which is directly applicable for
examining film’s subtitles (Bauer, 2000). This method is especially suitable for product-
oriented study since it allows for direct examination of subtitles to identify Kazakh lacunae
and assess translation strategies that were employed. Thus, in this case, subtitles are analyzed
as texts for the evaluation of cultural and historical fidelity.

The textual data — the English subtitles of The Crying Steppe was accessed via the
YouTube platform, where the official channel “¥nw1 Jana 3apor - The Crying Steppe” for this
film posted the English version. The original Kazakh dialogue was also collected and
transcribed from the film’s audio to identify lacunae. The entire subtitle text and original

audio were reviewed, with priority given to segments with prominent lacunae to achieve
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comprehensive coverage.
Data Analysis

In the sections above, I described the research design and methods applied to this
study. Therefore, in this section, I will explain how the collected data was managed,
organized, and analyzed, leading to the findings. As mentioned before, the product-based
qualitative approach was implemented for this research. Before starting the textual analysis,
the identification of lacunae included four phases: initial viewing, preliminary lacunae
identification, detailed analysis, and verification.

First, I watched The Crying Steppe film from the beginning till the end to get closely
familiar with its narrative, historical, and cultural context during the Great Famine. No data
was collected at this stage. The initial viewing provided a general understanding of the film’s
dialogue and English subtitles as a cohesive text as well as their interplay with visual
elements representing Kazakh culture (e.g., nomadic traditions) and historical references
(e.g., Soviet oppression).

Second, during a repeated viewing of The Crying Steppe, 1 focused on noting
prominent lacunae, with special attention devoted to those with evident mismatches or
oversimplifications in translation. This stage resulted in the initial draft for the analysis,
where the most prominent lacunae and their translation into subtitles were written.

The third stage is the most important one since it involved multiple targeted viewings
of the film with frequent pauses and rewatches to ensure identification of all historically and
culturally specific terms and their translation. The original Kazakh dialogue was transcribed
from the film’s audio (as scripts were not available) and cross-referenced with English
subtitles to evaluate accuracy and then recorded.

Finally, the final viewing was conducted to verify all noted lacunae with translation

1ssues and ensure that no relevant terms were overlooked. With notes of all identified
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lacunae, I then proceeded with the data analysis, during which the following steps were

undertaken:

1. All terms identified in the viewing stages were organized in the table using Microsoft
Word. Each lacuna extracted from the original dialogue was written in the first
column alongside its translation in English subtitles, highlighting specific words in the
dialogue that had mismatches in translation with a bold font.

2. The third column was created where the original meaning in the film’s context is
explained, pointing out specific cultural and historical nuances that were omitted in
subtitles.

3. In the “Translation Strategy” column, I analyzed each lacuna with its translation and
identified strategies that were implemented by translators of The Crying Steppe. This
analysis revealed the following translation methods: generalization, functional
analogue (cultural substitution), description (explication), transliteration, and
omission.

4. The collected data was also categorized based on lacunae’s context, revealing five
groups of lacunae: cultural objects, cultural expressions, idioms, customs, and
historical lacunae. Such categorization allows for a general overview of the types of
lacunae present in this film, identifying translation patterns as well as evaluating the
impact of translation on specific contexts and various aspects of the cultural and
historical representation. The categorizations were established based on lacunae
categorization examples provided by Newmark (1988), with additional adjustments
adapted to the content of The Crying Steppe specifically.

5. The final stage of analysis focuses on the interpretation of how the implemented
translation strategies affect the cultural and historical authenticity of the film, thus

addressing this study’s primary objective. The translation accuracy is evaluated based
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on three criteria: fidelity (does the subtitle preserve the original meaning?), cultural
(does it convey Kazakh identity accurately?), and/or historical weight (does it reflect
historical events accurately?). This analysis will be described in detail in the

Discussion section.

This data analysis approach allows for direct addressing of the study’s objectives,
including evaluation of translation efficacy and identification of challenges. By categorizing
lacunae based on the context and identifying their meaning in the original context, the
analysis assesses how well subtitles preserve lacunae's meaning. Meanwhile, identification of
translation strategies reveals challenges like frequent generalization or omission, which dilute
authenticity. Such an approach ensures a deep, context-specific analysis of The Crying
Steppe, contributing to the research on the translation of lacunae.

Ethical Considerations

This study does not involve the participation of humans, but some ethical principles
were observed in its conduct. The primary material consists of publicly available subtitles of
a Kazakh film translated into English. Still, ethical responsibility in textual analysis requires a
respectful and accurate representation of cultural content, particularly when addressing
culturally specific items and potentially sensitive historical or sociopolitical references.

The study aims to critically examine how Kazakh cultural concepts are conveyed in
English without distorting or oversimplifying the source culture. The research ensured that
cultural realia was approached with respect and scholarly neutrality, avoiding ethnocentric
judgments. Proper acknowledgement of the original audiovisual material and the subtitle
translations has been maintained, and all secondary sources are cited according to academic
standards. Furthermore, the research considers the broader ethical dimension of cross-cultural
representation. Since translation, especially of audiovisual materials, plays a significant role

in shaping international perceptions of culture, this study strives to highlight and preserve the



42

cultural specificity of the source text while critically evaluating the translation strategies
applied in the translated text.
Summary

The methodology of this study establishes a framework for evaluating the translation
of cultural lacunae in the English subtitles of The Crying Steppe, directly addressing the
research objectives of assessing translation accuracy and identifying challenges in preserving
historical and cultural authenticity. With a product-based qualitative approach, the study
focuses on subtitles as the primary data source, allowing textual analysis to examine the
subtitle text to ensure nuanced cultural and historical lacunae exploration. The sample
consists of purposively selected subtitle segments containing lacunae, which were identified
through a four-stage viewing of the film. Data collection involved accessing subtitles and
transcribing Kazakh dialogue, while data analysis followed a five-phase textual analysis
process, focusing on the identification of original meaning, translation strategies, and
categorization based on the context. Ethical considerations involved addressing culturally
specific aspects and historical or sociopolitical references with respectful intent and accurate
representation. The following Results section presents the findings, detailing the efficacy of
translation strategies and the challenges encountered, offering insights into improving

cultural fidelity in Kazakh-to-English subtitling.
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Findings

The following section demonstrates results based on the conducted textual analysis of
the English subtitles of The Crying Steppe film. As the purpose of this study is to identify and
analyze the efficacy of lacunae translation from Kazakh to English, the qualitative product-
based approach allows for a nuanced and detailed exploration of lacunae and their translation
strategies. Thus, I identified 51 lacunae with translation issues in the film and categorized
them into five groups: idioms, cultural expressions, cultural objects, customs, and historical
lacunae. These terms and their respective categories are presented below in Table 2,
providing a general overview. Next, the implemented translation strategies are demonstrated,
providing specific examples from the film’s original dialogue and its English subtitle text. As
it was mentioned previously, the following strategies were revealed after conducting analysis:
generalization, functional analogue (cultural substitution), description (explication),
transliteration, calque, and omission.

Identification of Lacunae and Their Types

To categorize the 51 verbal lacunae in The Crying Steppe’s English subtitles,
Newmark’s (1988) cultural categories were adapted to better reflect the film’s Kazakh
cultural and historical content. Idioms, cultural expressions, cultural objects, customs, and
historical lacunae were used instead of Newmark’s ecology, material culture, social culture,

organizations/concepts, and gestures/habits to capture specific linguistic nuances and
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traditions. Idioms (e.g., “y3piHKy1aK’) and cultural expressions (e.g., “Toii-Toil”’) were split
from gestures/habits to distinguish figurative and cultural nuances. Material culture was
classified as cultural objects (e.g., “kbmMbI3”) for clarity. Social culture was narrowed to
customs (e.g., “Tycay kecy”) to emphasize rituals. Organizations/concepts became historical
lacunae (e.g., “Kp3but uekrep”) to reflect Soviet-era terms. Ecology was omitted due to a
lack of relevant terms in the film. These adjustments enhance analysis of lacunae types and
translation strategies, supporting cultural identity preservation. Thus, the terms were grouped

based on the following descriptions:
Idioms: Strictly figurative phrases with non-literal meanings.

Cultural Expressions: Single words or phrases with cultural significance but not

necessarily figurative.

Cultural Objects: Tangible items of Kazakh material culture.

Customs: Social rituals or traditions specific to Kazakh culture.

Historical Lacunae: Terms linked to historical and/or political events.

The identified lacunae and their categories are presented in the Table below:

Table 2

Lacunae Categories ldentified in The Crying Steppe Film

Category name Examples

Uzynkulak (y3viHKYNAK), kudayi konak (Kynaiel KoHaK), kanymyzty
suga agyzu (KaHBIMBI3JIBI CYFa arbI3y), kolyn kanga malu (KOnbIH KaHFa

Idioms Many), zhalgyz tuyaksyn (3kanrbi3 TYAKCHIH), akennin aty, oty (OKEHHIH
aTel, OTHl), arty taza (apThl Taza), auyzyna su tamyzu (ay3blHa Cy
TaMbI3y), aramtamak (apamTamax), tugan zher (Tyras xep), kara halyk
(xapa XaJbIK).



45

Category name

Examples

Cultural
expressions

Cultural objects

Customs

Historical lacunae

Erkek atynan sadaga ket (Epxex aTeiHaH cagara Kety), tay-tay.. (Tou-
oK), kulunshagym (KYIBIHIIAFBIM), aynalaiyn  (aliHanaibiH),
botakanym (GotakanbiM), ottama (ottama), onerli bol ainalaiyn
(enepni 601, aunanrauvin), arzyz (apcwiz), namystam zhurdai ekensin
(Hamvicman ncypoaii exenciy), erdi zheteleitin namys, erdi zheteleitin
namyzs (epoi sicemeneiumin Hamvic), uyattan zhurdai boldyk (ysarran
XKypran Oonnbik),erkek tokty kurbandyk (epkek TOKTHI KYpOaHIBIK),
sorly bolganym-ai (copnbl OonraHeiM-al), onkasyn sumyrailar
(OHKACBIH CyMBIpaiinap), azhal (axcan), obal (06ain), O3azin (azazil).

Kymyz (xpIMBI3), kazy-karta, zhaly-zhaya (Ka3bl-KapTa, >Kajbl-)Kas),
dastarhan (nactapxan), tort-tulik mal (tept-Tymik man), ak boz ui (ax
003 Yit)

Tusau kesu (tycay xecy), Nauryz kutty bolsyn (Haypwl3 KyTTbI
6osceH!),

Alash (Anam), Sovet (Coser), asharshylyk (amapublibik), kampeske
(xomriecke), kugyn-surgin kurbandary (KyFbIH-CYPTiH KypOaHIapbl),
palnamash  (nannamam), kyzyldar  (xp3buinap),  bolshevikter
(6onbmieBukrep), Stalin  (Cranun), Alash azamattary (Anam
azamaTTapbl)

Among identified lacunae the most common ones were related to cultural expressions

such as kulunshagym (kynvinwaevim), aynalaiyn (atinanaiivin), botakanym (6omaxanwim),

followed by idioms (zhalgyz tuyaksyn (scanzoiz mysikcoiy)), cultural objects (ak boz ui (ax

003 yii)), historical lacunae (Alash (Araw)), and then customs (Tusau kesu (mycay recy)).

Translation Strategies Used for Kazakh Lacunae

The conducted analysis revealed the implementation of 6 translation strategies in the

English subtitles of The Crying Steppe, including generalization, functional analogue

(cultural substitution), description (explication), transliteration, calque, and omission. Below

are tables presenting these translation strategies and how they impact the original dialogue.

All English subtitles from this and the following tables are taken from the official subtitles

from The Crying Steppe.
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Original Dialogue

English Subtitle

Meaning in a Context

Konakrapra xbimwbl3 Kynbln
oep!
[Qonaktarga qymyz kuyyp
ber!]

Jlacmapxanoa 69pi
Oap. JKanvi-orcas, Kasvi-
Kapma.

[ Dastarhanda bari bar.
Zhaly-zhaya, kazy-karta]

Kyoaii konakmapowl Kapcel
an!
[Kudai konaktardy karsy al!]

¥sviukynax ve neiini?
[Uzynkulak ne deidy?]

Tepm-mynik mandau TYKTE
KaJIFaH JKOK.
[Tort tulik maldan tukte
kalgan zhok]

Anaw KoHFaH aK 003 Yii 60c
KaJIJIbl Ma?
[Alash kongan ak boz uy
bos kaldy ma?]

Give our guests some milk!

Here on the table, there is
plenty of everything - meat,
bread, delicacies.

Greet your guests!

Rumours?

There are no cattle left at all.

Is the ancestral house of
people is empty?

Kymyz (fermented mare’s
milk) is a symbolic Kazakh
drink served to guests as a
sign of respect. Cultural
lacuna: Kymyz, as a cultural
symbol reduced to milk,
loses its traditional meaning.
Traditional horsemeat dishes
are central to Kazakh cuisine.
Loses the cultural
significance of dastarkhan.
and the specificity of Kazakh
horse-based delicacies.

Kudai konak refers to a
sudden guest (often
unexpected) who must be
treated with the highest
hospitality.

Uzynkulak (lit. “long ears”)
is a Kazakh idiom used to
refer to gossip, hearsay, or
unofficial news — like saying
“word on the street” or
grapevine talk”.

Four types of livestock are
generalized with “cattle”,
making it more familiar and
accessible in English.

It is asking whether the
sacred home, once inhabited
by the Alash people - Kazakh
ancestors or elite- is now
empty- evoking loss of
cultural identity.
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Original Dialogue

English Subtitle

Meaning in a Context

Komnecke, komnecke nen
aybUIIBIH OOpiH TOHAIT
oiTipai.
[Kampeske, kampeske dep
auyldyn barin tonap bitirdi.]

Tyean orcepinoi Tactarn
Kaiia KeTnekciy?
[Tugan zherindi tastap kaida
ketpeksin?]

Kypecyre ennin xayxapuot
KOK!
[Kuresuge eldin kaukary
zhok]

Eprex amvinan cadaza xem!
[Erkek atynan sadaga ket]

Kynvinwasvim!
bomaxkanwvim!
Auinanativin!

CoHnpa meHiH Oana-
HIaraMHBIH 00a/1bl KiMre?
[Sonda menin bala-
shagamnyn obaly kimge]

Cosemke KapcChl MIBIFAMBI3
6a?

[Sovetke karsy shygamyz
ba]

They have ransacked entire
village with their
occupation.

Where do you want to go,
once you abandon your
home?

You know that people are
afraid and don’t want to
fight anymore.

Coward!

Sweetheart!

What about my family?

Are they saying, they are
going to rebel against the
rulers?

The term kampeske
(confiscation) is culturally
substituted with the
occupation program,
emphasizing the historical
context of forced
collectivization or land
redistribution.

It refers to the pain of being
forced to leave one’s
homeland, a common theme
in The Crying Steppe.

The specific idea of no
strength is generalized to
fear and unwillingness.

The culturally rich curse is
heavily condensed into
“Coward!” - a general term
that removes the metaphor
and ritualistic weight.

The term  kulynshagym
conveys deep affection,
especially from a parent to a
child. Botakanym is a tender
term likening a child to a
camel calf. Ainalaiyn
expresses heartfelt love and
protection, and it is
commonly used by elders.

The concept is reduced to a
general concern, removing
the moral/ethical dilemma
embedded in the original.

The whole phrase literally
means “Are we going to rise
against the Soviets?”. This
directly refers to the Soviet
Union and carries strong
historical connotation. The
translation neutralizes it as
“the rulers”
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Original Dialogue English Subtitle Meaning in a Context

The phrase "Asharshylyk
and sayasi kugyn-surgin
kurbandary" refers to the
Dedicated to the victims of  victims of two tragic events
the Holodomor Famine in  in Kazakhstan's history: the
Kazakhstan. famine (asharshylyk) of the
early 1930s and the political
repression  (kugyn-surgin)
experienced under Stalin's
regime.

1920-1939 xpmapsl
Awapwviiix IEH casicu
KY@bIH-CYP2iH Kypbanoapol
OonraH ara-
0abaapbIMBI3IbIH
pyXTapbiHa OaFbIIITAMBI3!

As mentioned in the Literature Review, the generalization method in translation refers
to the translation of a specific term into a broader one. In the case of The Crying Steppe, a
total of 20 lacunae were translated using this method. For instance, as shown in the Table, the
word “keimerz” (“qymyz”) is translated into English as “milk”, which generalizes a term
referring specifically to the mare’s milk — a traditional Kazakh drink with deep cultural and
historical significance — to a very broad term “milk”. With 11 lacunae in this table having a
cultural context, the excerpt “Araw xonzan ax 603 yii 6oc kanovt ma?”’ (“Alash kongan ak
boz uy bos kaldy ma? ) contains a historically loaded term “Araw™ (“Alash”) which is
attributed to a specific political movement in Kazakhstan; however, the generalization
strategy used a broad “people” to address it, thus removing a significant historical context.
Table 4

Functional Analogue Strategy (Cultural Substitution)

Original Dialogue English Subtitle Meaning in a Context

“Kara halyk” (lit. Black

KazbIKChI3 Kapa xanvikmol HE people) refers to common,

. 0 .
oharykoys kara nayiy ne SufTering For? Why doyou  PC PP I S
azyxsy YKy hate us so much? t- . .
ushin kyryp zhatyrsyndar?] expresses pain during mass
repression.

What are our people
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Original Dialogue

English Subtitle

Meaning in a Context

©O3931IIre ceHIiy Oe€,
aliTKaHbIHA KOHIIH 0e?

[Azazilge sendin be,
aitkanyna kondin be?]

Anam KoHFaH ax 603 yii 60c
KaJIJIbl Ma?

[Alash kongan ak boz uy bos
kaldy ma?]

Ommama! MeniH Oy 1oc
OoJIFaHbBIM eMec, 0oIMaiiab
na!

[Ottama! Menin bul dos
bolganym emes, bolmaidy
da!]

Kanvimwvi3061 cy2a asvizeanoa

Kaiina 0oJaeIg?

[Kanymysdy suga agyzganda

kaida boldyn?]

Onepai 601, alinanativin!
[Onerli bol,ainalayin!]

Kaii 6etimen 013111 KepceTin
TYPCHIH, apcbi3!

[Kai betimen bizdi korsetip
tursyn, arsyz!]

Mapnen, Typap xonvin Kanea
Mmaneimaumuinvin Olneciy!

Would you believe the devil
succumbed to persuasion?

Is the ancestral house of
people are empty?

Cut it out! I have no friend
and never will have.

Where were you when we
were being butchered.

Well done, dear!

Shame on you!

Maden, you know that Turar
is not a murderer.

Ozazin refers to a devilish

figure in Islamic and
Kazakh folklore,
representing evil or
temptation. The sentence

accuses someone of being
deceived by evil.

Refers to a symbolic white
yurt  (ag 6oz yu”),
traditionally tied to Kazakh
heritage and Alash nation.

“Ottama!” i1s a
Kazakh idiom

strong

Literally: "Where were you
when our blood was poured
into the water?" — a vivid
metaphor expressing mass
killing,  suffering, and
betrayal during a time of
historical  trauma (e.g.,
famine, repression).

The original is a
wish/blessing for future
talent, but it was rendered as
praise for present success
("Well done"), making it
more accessible and familiar
to English-speaking
audiences.

The term is rendered as a

functionally equivalent
English  expression that
preserves the accusatory

tone, but not the directness
or intensity of "Apchei3!"

A vivid Kazakh metaphor is
replaced with a more
neutral, literal expression.
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Original Dialogue

English Subtitle

Meaning in a Context

[Maden, Turar kolyn kanga
malymaitynyn bilesin!]

Hamvicman srcypoaui exenciy!
[Namystan zhurdai ekensin]

Epni xxerenelTiH Hambic KOU,
Oanam.
[Erdi zheteleitin namys koi,
balam ]

Hawmvlc anamra katipam
oepeni.

[Namys adamga kairat
beredi.]

¥amman orcypoaii 6on0vik!
[Uyattan zhurdai boldyk!]

AIITBIKTaH ©JICEM JIe, CaraH
TOMaK 0OJIMACIIbIH!
[Ashtyktan olsem de, sagan
tomak bolmaspyn!]

THannamawmor Gexep
enTipIin!
[Palnamashty beker oldirdin!]

Shame on you!

A man is driven by his
honor, my son.

Honour gives him
perseverance.

We lost all shame!

I’d rather be dying of hunger
than be your bed-warmer!

You shoudn’t have to kill
the commissioner.

The poetic imagery is lost,
but the basic idea is retained.

A deeply cultural concept of
“namys” (honor/pride) is
replaced with a more
general emotional reaction
familiar to English speakers.
The specific cultural weight
is lost.

The translation retains the
core meaning but loses some
nuance of the original
driving force, which is more
culturally specific in the
Kazakh version.

The word "Kaipat"
(strength, energy, courage)
is generalized as

"perseverance". This shifts
the focus from the broader
concept of strength to a
more specific interpretation

of perseverance.

The  phrase  "xypnaii
6onnpik" (deprived of) is
generalized into  "lost",

simplifying the expression
and removing some of the
nuance about being deprived
of shame.

In the context of the film, it
reflects a woman's refusal to
submit herself to
exploitation or compromise
her honor, even in the face
of extreme hunger.

Palnamash is translated to
the role “commissioner”,
which is more accessible to
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Original Dialogue English Subtitle Meaning in a Context

a target audience unfamiliar
with the character’s
significance.

A functional analogue was utilized for the translation of 14 lacunae, with 2 of them
having a historical context ( “narnamaw” as a “commissioner” and “kapa xanvix” as
“people”). Functional analogue usually refers to replacing realia with a functionally similar
word in a target culture (Vlahov & Florin, 1980; Zhakypov, 2004). In the case of The Crying
Steppe, this strategy was implemented the most, including successful examples such as the
translation of “Osasinee cendiy e, atimkanvina xkendiy oe? ” (“Azazilge sendin be, aitkanyna
kondin be?”) into “Would you believe the devil succumbed to persuasion?”, in which
“Osa3in” - a devilish figure in Islamic and Kazakh folklore - was changed to the “Devil”,
thus applying a substitution that keeps the original meaning and tone. Although this strategy
seems to be used frequently due to its efficacy at maintaining the original message without
overcomplicating subtitles, some cases, such as “Kansiusiz0vl cyea asvizeanoa Kauoa
oonowiy?” (“Kanymysdy suga agyzganda kaida boldyn? ) translated to “Where were you
when we were being butchered? ”, reducing a vivid metaphor expressing a blood being
poured into water during a time of historical trauma to a simpler “butchered”, show some
limits of this method.

Table 5

Description (Explication) Strategy

Original dialogue English subtitles Meaning in a context

“Zhalgyz tuyak” (lit. Single
Kanreiz mysaxcoiy! You are the last one in our  hoof) is a cultural idiom
[Zhalgyz tuyaksyn!] family. meaning the last male heir or
only descendant.
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Original dialogue

English subtitles

Meaning in a context

OKEHHIH ambl KOca OIIe/i,

OKEHHIH 0mbl.

[Akennin aty kosa oshedi,

akennin oty.]

Epkex moxmot Kypbanowvix

OezeH.
[Erkek tokty kurbandyk
degen]

Kimuin apmur masza
neicig?
[Kimnin arty taza deisin]

KimHiH aybI3bIHA CY
TaMBbI3BIITHI.
[Kimnin auzyna su

tamyzypty]

AMKYHIM, UT-KYCKa KEM

KBUIBII TaCTaIl KETKEHIM.

[Aikunim, it-kuska zhem
kylyp tastap ketkenim]

If you die, your father’s line

will die out, do you
understand.

A good man will give his
life for the people.

Who is without sin?

He lives on eagle hunting.
But who has he helped?

Aikunim, how can I walk
this earth now? I left you to
be eaten by the beasts...

Symbolic expression:
“father’s name and fire”
refers to lineage, legacy, and
home in Kazakh culture.

This kazakh proverb
metaphorically ~ compares
brave man to a sacrificial
ram, meaning a man must be
ready to sacrifice himself for
a greater cause - a widely
understood idea in Kazakh
culture.

Literally: "Whose backside
is clean?" — A Kazakh idiom
meaning nobody is innocent,
we all have flaws.

The figurative and culturally
rich  expression  "giving
water" is substituted with the
more direct and neutral
phrase "who has he helped?"
to fit the English-speaking
audience.

The line conveys deep
sadness and  remorse.
Literally translated, it means:
‘My dear Aikunim, I left you
as prey for wild animals’. In
the context of the film, this
phrase reflects the character's
grief over the loss of a loved
one who died unprotected.

A total of 6 lacunae with cultural context were translated using the Description

(Explication) strategy, in which the lacuna is interpreted by explanation of the term (Vlahov

& Florin, 1980). The common feature among these identified terms is that they are used for

symbolic expressions, idioms, and metaphors, which explains the method choice by the

film’s translators, as such expressions lack direct or similar equivalents. For instance, the
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expression in “Kimniy ayvizvina cy mamwizeinm’” (“Kimnin auzyna su tamyzypty”), if
translated literally, becomes “Whose mouth was watered?”, thus translators used an idiom
description in the subtitles “But who has he helped?” to convey the intended message. Due to
the direct approach to the translation of this method, the original meaning remains intact, but
may dismiss some cultural aspects within the expressions to ensure comprehension of the

target audience.

Table 6
Calgque Strategy
Original dialogue English subtitles Meaning in a context
Kap¥bic aTChIH, Kbi3bL1
uexmep! Political insult to Bolsheviks
[Kargys atsyn, kyzyl iekter!] Damn you, red swine! (literal: red guts)
Kwvi3bi10ap 131e0 KaTeIp Aem The historically loaded term
auT. Tell him the Reds are is kept as is, which is
[Kyzyldar izdep zhatyr dep searching for him. appropriate since "the Reds"
ait] is also recognized in English

to refer to Bolsheviks.

Calque, otherwise known as literal word-for-word translation (Vinogradov, 2006),
was used to translate two lacunae. One of them is a political insult, “nexrep” (“red swine”),
and the other is a reference to Bolshevics as the Reds (“kp3pimmap”), maintaining a direct

approach to interpretation.

Table 7

Transliteration Strategy

Original dialogue English subtitles Meaning in a context
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Bonvuesuxmepee sxaHbIMAbI
YKAHILBITHII KOWMaNMBbI3.
[Bolshevikterge zhanymdy
zhanshytyp koimaimyz]

No, I don’t want bolshevics

torture us anymore?

For Kazakhs, especially in
the 1920s and 1930s, the
term ‘Bolsheviks’ is largely
associated with the trauma of
forced collectivization,
political repression, and a
devastating famine
(asharshylyk) that killed over
a million people.

The transliteration strategy was implemented once in the film, when the term

“bonsmeBuktep” (“Bolsheviks”) was brought up, since "Bolsheviks" is a proper noun,

referring to a specific political group in Russian history, making this strategy applicable.

Table 8

Omission Strategy

Original dialogue

English subtitles

Meaning in a context

Apammamar KpI3pUTIApFa
eJliHal caTThiH!
[Aramtamak kyzyldarga
elindi sattyn!]

Tou-ToM,
TIN-TIM...
[Tay-tay, tay-tay|

93-Haypui3, Kymmeol
boncoin! Ax mon 60acoin!

You sold yourself for the
piece of bread.

(Not translated)

(Not translated)

"Apamramax'" = parasite,
someone who eats without
earning. "Ke3puimapra" = to the
Reds, i.e., Bolsheviks. The line
accuses someone of betraying
their homeland to the Soviets out
of selfishness or for survival. The
historical-political ~ charge is
weakened in translation.

The phrase "Toit-Tolt, Toit-Tol" is
an example of an expression
often used in Kazakh to mimic or
describe the action of a child
taking its first steps. The phrase
itself doesn't have a direct
translation, but evokes the sound
or concept of a child's early
walking stages.

"93 Haypbi3 KyTThl 60NCHIH! AK
Most OosichiH" is a traditional
Kazakh greeting. While "O3
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Original dialogue

English subtitles

Meaning in a context

[Az-Nauryz kutty bolsyn!
Ak mol bolsyn!]

Kazip mycayvin xeceoi.
[Kazir tusauyn kesedi]

Copnvl 6or2anvim-aii!
Copnvl boneanwvim-aii!..
[Sorly bolganym-ai]

Onxacvin cymvipainap!
[Onkasyn sumyrailar!]

Typap ceHi asxcaroan aman
aJIBII KaJIabl FOM.
[Turar, seni azhaldan amn
alyp kaldy goi]

Cmanunniy Ky¥bIH-
CYpriHiHE yIIbIparaH 25
MBIHHAH acTtaM Anawut
azamammapul TYpMere
TOFBITBUIBII, aTy-acy
»Ka3achIHA KECLII

(Not translated)

I let him alone.

(Not translated)

Turar saved your life.

(Not translated)

Haypsi3 kyTThI 60s1CcHIH" could be
translated directly as "Happy
Nauryz!"

The Kazakh phrase "Kasip
TycayblH Keceml.." translates
literally to "Now (they) will cut
the child's tether." It refers to the
traditional Kazakh ceremony
called tfusau kesu, when a child
takes their first steps, their legs
are symbolically "untied" by
cutting a string tied around them.
It’s a meaningful rite of passage
symbolizing independence and
growth.

The expression of regret or
lamentation in the Kazakh is
omitted and replaced with "I let
him alone", which shifts the
emotional focus and meaning.

This is a strong insult, often
translated as "scoundrels" or
"villains" in English, implying
people of low moral character.

The metaphorical, culturally deep
term "azhal" (death personified)
is generalized and rephrased
more neutrally.

The phrase refers to Stalin’s
political  repressions, during
which over 25,000 members of
the Alash movement were
imprisoned and executed.

The omission strategy, or simply removing the original term from the translation, was

used 8 times. In most cases, lacunae were dismissed when their context relied more on audio-

visual context rather than a textual one. “Tau-moii, mati-mau... " (“Tay-tay, tay-tay"), for

instance, is an expression often used in Kazakh to mimic or describe the action of a child

taking its first steps. Therefore, there is no direct equivalent for it in English, and it relies on
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audio-visual elements to convey the meaning. However, there are also cases where the
dismissal of certain expressions can affect the cultural significance. Thus, the absence of
translation in the scenes mentioning significant traditional elements such as “Tusau kesu” and

“Nauryz holiday” reduces the immersion in Kazakh culture.

Translation Patterns Based on Categories

Following the identification of lacunae categories and implemented translation
methods, distinct translation patterns for each category could be traced. For instance, idioms,
such as “ocanzvrz mysax” and “yzwinkynak, ” were primarily translated using description
(explication) (e.g., “ocaneeiz mysax” to “last one in our family’’) with occasional use of
generalization (e.g., “ysweinkynax” to “rumours”). Cultural expressions such as
“Kynvinuwazeim”, were mainly generalized (e.g., “kynoinwasein” to “sweetheart”) or used
functional analogues (e.g., “2323in1” to “devil”’). Cultural objects, including “xsimer3” and
“Oacmapxan”, were predominantly generalized (e.g., “xoimo1z” to “milk”; “0acmapxan” to
“table’’), with some functional analogues (e.g., “ax 603 yii”’ to “ancestral house”). Customs,
such as “Tycay kecy” and “Haypwi3”’, were mainly omitted (e.g., “mycay xecy”
untranslated). Finally, historical lacunae including “horvwesuxmep” and “Kwvizviroap”
favored transliteration (e.g., “bonvwesuxmep” to “Bolsheviks”) or calques (e.g.,
“Kuvizvinoap ” to “the Reds”), with occasional generalization (e.g., “cogem” to “rulers”).

These patterns highlight the varied approaches to translating specific types of Kazakh

lacunae.

Additional Findings

Non-Verbal Lacunae
During the analysis of the untranslatable cultural and historical lacunae in the film,

additional findings were revealed, particularly several gaps that were visually represented
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rather than verbally expressed, which are known as “non-verbal lacunae”. These elements are
noticeable from the first scenes, which vividly depict the rich cultural tradition of the Kazakh
people of the steppe. The communities shown performed traditional folk dances, participated
in traditional games, consumed traditional drinks such as kymyz, and wore traditional
clothing. There was an atmosphere of general joy in the aul, and significant cultural practices,
such as the “tusau kesu’ ritual, were demonstrated. Accordingly, I systematized all the
identified lacunae and uncovered their specific features, highlighting their contribution to the
interpretation of the film. These non-verbal lacunae identified in the film will be categorized
into ecology, material, and social culture, organizations, customs, activities, concepts,
gestures, and habits by Newmark (1988) instead of adjusted categories that were utilized for
the main findings, since it fits a broader range of identified non-verbal lacunae.

Table 9

Cultural Category by Newmark (1988)

Number of

Cultural category lacunae

Examples

Ecology 4 I‘/‘illage (a,l’ll), Zhaylau (“XKaitnay”), Kystau
(“KpicTay”)
Housing: kiiz ui (xui3 yii), kerege (xepere),
shanyrak (wansipak), sandyk (caHAbIK),
bosaga (6ocara), tor (Tep), kazan (xa3zan),
besik (Oecik), kese (xece), oshau (oxay),
dastarhan (macrapxan), altybakan
(anteibakan), dombyra (momOwIpa), ak-ala
zhip (ax ana xim), kamshy (Kamiiel), ertokym
(epTOKbIM)
Clothing: tymak (TeiMaK), shapan (1amnan),
saukele (coykene), oramal ( opaman), ak
zhaulyk (ax xaynvIK), takiya ( Takus), etik
(eTik), belbeu (6enbdey)
Food: et asu (er acy), kurt (xypr), tary
(tapw1), kymyz (KeIMBI3), kazy-karta, zhal-
zhaya (ka3bpI-Kapra, Kaur-Kast)
Transport: zhylky (XbUIKBI)

Material culture 31




Social culture

Organizations,
customs, activities,
concepts

Gestures and
habits

Sayatshylyk (casaTuisiibik)

Customs: ormek toku (epmek Toky), shashu
(mamry), tusau keserde aytylatyn bata (6ata),
zheti kazyna (>xeTi Ka3biHa), kuy (kyit)

Habits: The life of a nomadic people is
linked to the livestock of four animals.

Summary
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The analysis of 51 lacunae in The Crying Steppe English subtitles addressed Research

Question 1 (RQ1) and Research Question 2 (RQ?2), identifying lacunae types and translation

strategies. For RQI, five categories emerged: idioms, cultural expressions, cultural objects,

customs, and historical lacunae. For RQ2, six translation strategies were observed:

generalization, functional analogue, omission, explication, calque, and transliteration.

Generalization and omission simplified meanings for accessibility but reduced cultural

nuances. Explication and transliteration retained some authenticity, while functional

analogues and calques varied in effectiveness. These findings highlight the range of lacunae

in The Crying Steppe’s subtitles and the varying success of the strategies in conveying

Kazakh cultural and historical elements, providing a foundation for further discussion on

improving AVT fidelity.
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Discussion

This section provides the interpretation of the presented findings from the qualitative
textual analysis of 51 cultural and historical lacunae in The Crying Steppe’s English subtitles,

addressing two research questions:

1.  What kind of lacunae are most frequently present in The Crying Steppe?
2. What translational strategies were used to translate the Kazakh historical
documentary film The Crying Steppe into English to preserve cultural and

historical meanings?

The findings revealed that the content of the film was heavily reliant on lacunae
related to Kazakh cultural expressions and idioms in particular. However, the content also
included references to Kazakh cultural objects, historical lacunae, and customs. With regards
to utilized translation methods, functional analogue and generalization were the most frequent
strategies, followed by omission, explication, calque, and transliteration. This discussion
argues that in the English subtitles of The Crying Steppe, explication and functional analogue
better preserve Kazakh identity than generalization and omission, which sacrifice cultural
depth for accessibility, however, the translation would benefit from implementing other

strategies such as descriptive equivalents, addition of annotation and/or glosses, as well as
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involving culturally informed teams, highlighting the need for culturally sensitive audiovisual
translation (AVT). The following section connects these results to the literature and problem

statement, exploring implications for Kazakh media.

Lacunae Types and Translation Patterns

The study adapted Newmark’s (1988) cultural categories to classify 51 lacunae into
idioms, cultural expressions, cultural objects, customs, and historical lacunae, reflecting The
Crying Steppe’s Kazakh and Famine-era context (see Table 2). Gestures/habits were divided
into idioms (e.g., “y3winxynax’’) and cultural expressions (e.g., “nameic”) to distinguish
figurative and cultural nuances. Material culture was changed to the cultural objects (e.g.,
“xoimerz”’) for clarity. Social culture was narrowed to customs (e.g., “mycay xkecy”) to
emphasize rituals and behaviors. Organizations/concepts became historical lacunae (e.g.,
“Anaw ) for historical specificity. Such categorization provides an overview of the film’s

lacunae content and allows for the identification of translation patterns of these categories.

When it comes to the translation of cultural expressions, which make up the majority
of identified lacunae, translators of the film primarily relied on generalization method to fit
English, likely to ensure immediate comprehension for English audiences unfamiliar with
Kazakh terms, as Baker & Saldahana (2020) note simplification is common in AVT to
prioritize accessibility. The most prominent example would be an expression “Epkex
amuinan caoaea kem!” (“Erkek atynan sadaga ket’’), which literally can be translated as
“May you be a sacrifice for the name of a man”. In the context of the scene, it implies
someone failing to live up to the "name of a man" (i.e., not acting with the expected bravery
or honor), however in the subtitles it was expressed as general “coward”, without diving into
specifics of how this expression emphasize traditional role of a man in Kazakh culture.

Functional analogues were also utilized to preserve the tone of cultural expressions, such as
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changing “Ouepni 601, atinanaiivein!” (“Onerli bol,ainalayin’) to “Well done, dear”.

’

“Onepni 601", with its literal meaning being “Be skillful” or “Be talented”, is a phrase used
as an encouragement or a blessing to encourage someone to develop skill, thus phrasing is as

“Well done” in English provides substitution that keeps the original function of the

expression (i.e., to express praise and encouragement).

With the translation of idioms, which drive the film’s dialogue, translators mostly
implemented an explication strategy to clarify figurative meanings, as direct equivalents are
rare (Newmark, 1988). Explication is often applied to bridge the figurative gap, as Cui (2012)
suggests for idioms. For instance, “owcanzoiz myax” (“jalgyz tuyak”; literally, “single hoof™),
is used to describe a cherished only child, was translated as “last one in our family”, ensuring
clarity but losing poetic imagery to some degree to ensure the comprehension of the target
audience. Generalizations, such as “yzwinxynax” (“uzynkulak” - long-ear) to “rumours”,
simplified gossip-related phrases for readability, meanwhile functional analogues, such as
“Ommamal” (“Ottama!”’) to “Cut it out!”’, maintained emotional tone in heated exchanges
as its direct meaning refers to “Don’t burn” or “Don’t catch fire” in the context of warning
someone against reckless or dangerous behavior.

With cultural objects, which anchor the film’s pastoral setting, translators
predominantly relied on generalization to make unfamiliar items accessible. For example,
“Koimbiz” (“qymyz” - fermented mare’s milk), a symbol of hospitality and nomadic heritage,
was reduced to “milk”. Similarly, “oacmapxan” (“dastarkhan’) became “table”, although
in Kazakh culture it usually encompasses a broader meaning of a spread of food and
hospitality. Functional analogues, like “ax 603 yu” (“ak boz uy” - white yurt) to “ancestral
house”, conveyed function at the expense of omitting specifics of nomadic heritage,

The Crying Steppe also emphasized scenes portraying customs, which embody

Kazakh traditions, thus translators mostly resorted to the omission strategy due to the absence
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of concise equivalents, as Cui (2012) highlights for untranslatable rituals. For instance,

’

“Tycay xecy” (“tusau kesu” - rope-cutting ceremony), a rite for a child’s first steps,
remained untranslated, relying on visuals to convey meaning, a common AVT strategy to
maintain pacing (Denisova-Schmidt, 2023). Similarly, “Haypsiz” (“Nauryz” - holiday
celebrating the arrival of spring, or Persian New Year) was omitted, diminishing cultural
depth.

Translation of historical lacunae is of significant importance as they play an important
role in presenting the history of Kazakhstan during the Soviet regime and particularly the
Famine era. Thus, translators favored transliteration or calques to preserve accuracy.
“bonvuesukmep”’, as demonstrated in Table 7, was rendered as “Bolsheviks ”, maintaining
historical fidelity for recognized terms, as Vinogradov (2006) recommends. Calques like

‘

“Koizoin uemxep” (“qyzyl ietker’) to “red swine” retained political tone and literal
understanding of political terms. Generalizations utilized in cases such as “Cogem ”
(“Sovet ) to “rulers”, simplified complex political terms for broad comprehension, as Baker
& Saldahana (2020) point out, but neutralized the Soviet context (Venuti, 2019).

The translation patterns for idioms, cultural expressions, cultural objects, customs,
and historical lacunae in The Crying Steppe’s subtitles reveal a complex interplay of

strategies, highlighting AVT’s challenge in balancing cultural fidelity with comprehension,

shaped by simplification, accessibility, and technical constraints.

Evaluation of Translation Strategies

Lacunae in the film were translated using mostly target-oriented strategies. The six
strategies identified - generalization, functional analogue, explication, transliteration, calque,
and omission - varied in effectiveness. To make it accessible to international audiences,
translators often adapted cultural references, sometimes at the expense of the original's depth

and nuance. Lawrence Venuti (1995) has widely discussed this tendency through his concepts
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of domestication and foreignization. As Yonomine (2023) noted, domestication has
increasingly become the dominant strategy among translators working for global audiences
since 2010. However, in this study, the analysis revealed that the translation was intended for
an international audience. The most frequently applied strategies were generalization and
functional analogue. Generalization strategy which was used 20 times were particularly
evident in the translation of cultural words such as xumerz (“gqymyz” - fermented mare's
milk), xazvi-kapma, owcanvi-sicas (“kazy-karta, zhaly-zhaya” - traditional horse meat dishes),
Kyoat konax ( “kudai konak” - a sacred or unexpected guest), mopm-mynix man ( “tort-tulik
mal” - four types of livestock), Anaw (“Alash” - intellectual and political elite), cosem
(“sovet” - Soviet era policies), xyewvin-cypein Kypoanoapwi ( “kugyn-surgin kurbandary” -
victims of political repression). For instance, mepm-mynix man (four kinds of livestock) has
been translated simply as ‘cattle’, which significantly reduces the cultural depth of the
original concept. In American culture, ‘cattle’ usually refers to cows or bulls. In contrast, in
Kazakh culture, mopm-mynix man includes sheep, horses, camels, and cattle - each of which
has a specific social, economic, and symbolic meaning in the traditional nomadic way of life.
Similarly, xkeims13 is a horse milk that Kazakh people make and drink for a long time. A
traditional drink is commonly served to the guests as a symbol of respect, hospitality, and
well-being. In the English subtitles, the term is broadly translated as “milk,” which does not
reflect its cultural significance. Alymova (2022) also found high-frequency usage of the
generalization strategy. The author maintains that the number of times a strategy is applied
does not inherently demonstrate its effectiveness. Rather, cultural authenticity should be
evaluated based on the retention of the original meaning, not on how often the strategy is
employed.

The second most frequently used strategy identified in the analysis was the functional

analogue, which aims to convey culturally and functionally equivalent meanings in the target
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culture. Fourteen examples of this strategy were found, primarily used to adapt culturally
specific concepts into terms that are more familiar to the target audience. For example, the
metaphor "kansimubl3061 cy2a agvizeanoa Kaiioa 6onoviy?" (“kanymyzdy suga agyzyganda
kaida boldyn? ) was translated as "where were you when we were being butchered?". This
translation employs a functional analogue since "being butchered" effectively communicates
the idea of mass violence at the same time, preserves the emotional intensity and meaning of
the original metaphor for the target audience. Throughout the subtitle analysis, a variety of
expressions related to the terms “namoic” ("namys" - honour) and “yam” ("uyat” -
shame/modesty) were noted, including phrases such as "yamman ocypoati 6onovix!"”
(“uyattan jurday boldyk’) and "namvicman scypoati exenciy!" (“namystan jurday ekensin’),
both of which were translated as "we lost all shame, shame on you!". In traditional Kazakh
culture, the concept of "HambIc" is associated with personal honour and pride, particularly
regarding bravery, loyalty, and fulfilling one's responsibilities, especially for men. In
contrast, "yaT" acts as an internalized moral compass, guiding behavior based on what is
considered socially acceptable.

The third strategy identified in this research is the descriptive strategy, which was
frequently (8 times) used to translate culturally rich expressions from Kazakh into English.
Given the figurative nature of the Kazakh language, many phrases rely on metaphors, idioms,
and culturally bound imagery that do not have direct equivalents in English. As a result,
descriptive translations are demonstrated as a more appropriate method.

For instance, the phrase “aywsizoimsizea cy mamoizoinmor” (“auzymyzga su
tamyzypty”) 1s a culturally specific expression referring to someone who has provided help or
kindness. The subtitles translated it as “Who has he helped?”. This translation communicates
the core meaning in a form that is accessible and understandable to international viewers.

Another example is the proverb “Epkex moxmui kypoanovix™ (“Erkek togty qurbandyk™),
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which was subtitled as “a good man will give his life for the people”. In Kazakh culture, this
metaphor compares a brave man to a sacrificial ram, symbolizing the ideal of self-sacrifice
for a greater cause. Similarly, the phrase “owcanzoiz mysaxcoiy” (“zhalgyz tuyagsyn’) was
translated as “you are the last one of us”. In Kazakh, this idiom refers to the last surviving
heir or descendant. In the scene, a mother sacrifices herself to save her son to preserve the
value of heritage through future generations. These examples illustrate how descriptive
translation helps maintain the communicative function of cultural phrases. Zhabayeva (2023)
and Yerbulatova et al. (2017) emphasized the significance of descriptive translation,
especially when it comes to translating Kazakh realia and other intricate concepts into
different languages. As highlighted by Zhabayeva (2023), the same strategy offers contextual
information that helps fill in gaps, thereby improving the understanding for the audience.

The omission strategy was used in subtitling eight times. This approach is usually
used when visual elements or contextual clues are sufficient to convey meaning; however, in
some cases, entire phrases are left untranslated.

Most of the omitted items consisted of culturally ingrained expressions or customs-
related words. For example, the phrase "xazip mycayvin keceoi, mati-maii..." ( “kazir tusauin
kesedi, tay-tay... "), which refers to the Kazakh ritual of a child's first steps (tusau kesu), was
omitted entirely, even though the cultural context was visually evident in the scene. Similarly,
greetings like "Haypwiz xymmot 6oncoin” (“Nauryz kuttty bolsyn” - "Happy Nauryz") were
not translated. Additionally, one example of transliteration strategy was found -
"oonvuesuxu" was rendered as "Bolsheviks". However, this method was used only once in
my study. Although other researchers, such as Ahmetoglu (2022) and Mukhtarova et al.
(2019), highlight the effectiveness of this strategy in translating culturally specific words and
ethnographic realia, the results of this study indicate that transliteration was not commonly

applied in the English subtitles of the analyzed Kazakh film. There was also the use of the
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calque strategy, as seen with "kui3e11 uekmep"” (“qyzyl iyekter”), translated literally as "red
swine", which preserved the word-for-word meaning.

Impact of Translation on Cultural and Historical Fidelity

The translation strategies and patterns in The Crying Steppe’s English subtitles
profoundly shaped the film’s historical and cultural weight, often compromising fidelity to its
Kazakh identity. Generalization of certain cultural expressions tends to omit cultural nuances,
such as “Epxex amwvinan caoaza xem!” (“Erkek atynan sadaga ket!”’) to “coward”, erasing
nuances of masculine honor, thus diluting the portrayal of traditional gender roles. Cultural
objects such as “xeimorz” (“gymyz”) reduced to “milk” stripped away the target audience
from hospitality symbolism, weakening the portrayal of pastoral settings, as Diaz-Cintas and
Remael (2021) point out material culture losses in AVT. Omission of customs, such as
“mycay kecy” (“tusau kesu’’), removed rituals tied to Kazakh identity, aligning with
Robingah’s (2021) critique of ritual loss in non-Western films. Historical lacunae, like
“bonvwesuxkmep ” transliterated as “Bolsheviks”, on the other hand, preserved Soviet-era
context, but generalizations like “Cogem ™ (“Sovet”) to “rulers” neutralized political weight,
which can risk understanding of the English audience of nuances in historical contexts (Baker
& Saldahana, 2020). Explication of idioms like “orcanzeis myax” (“zhalgyz tuyak™) to “last
one in our family” clarified meanings, making it easily understandable for the target audience
at the expense of losing cultural nuances embedded in these idioms (Cui, 2012). Collectively,
these translation choices likely prioritized accessibility, with the main focus being on
producing subtitles that convey the overall narrative and understanding of the impact of
historical events on people in Kazakhstan, but only partially capture the film’s rich Kazakh
cultural heritage and historical gravity.

Maintaining fidelity and historical and/or cultural weight is critical for a film like 7he

Crying Steppe, which portrays Kazakh resilience against Soviet oppression and torture of the
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Famine, a narrative rooted in cultural traditions and historical struggles (Zhabayeva, 2023).
For more accurate translations, it is important to ensure that global audiences grasp the
significance of customs like “Tycay xecy” (“tusau kesu”), which symbolize familial
milestones, fostering cultural appreciation. Fidelity to historical lacunae, such as “Axaw”
(“Alash ™), preserves the legacy of Kazakh resistance, crucial for historical integrity and
viewer understanding of Soviet-era impacts. Losses in nuance - honor in “Epkex amvinan
caoaza kem!” (“Erkek atynan sadaga ket!”) ritual in “Haypwi3” (“Nauryz”), specificity in
“oacmapxan” (“dastarkhan”) - cumulatively can undermine the film’s emotional and
cultural depth and authenticity, limiting its ability to convey Kazakh identity, as Venuti
(2019) warns of domestication’s effects. Faithful translations can enhance audience
connection to themes of survival and heritage, vital for a film aiming to represent an
underrepresented culture on an international scale (Robingah, 2021). The subtitles’ focus on
ensuring comprehension of the target audience and accessibility, driven especially by
strategies such as generalization and omission, shows their limitation when it comes to
accurate and reflective representation of cultural richness and historical weight, highlighting
the need for AVT strategies that prioritize source culture integrity to honor The Crying
Steppe’s narrative significance.

The Role of Non-Verbal Lacunae

During the analysis, 51 lacunae were identified, including several unexpected visual
lacunae - elements embedded in the visual narrative that carry culturally specific meanings
but cannot be translated through language alone. These nonverbal lacunae, such as culturally
symbolic gestures, objects, or rituals, present a significant challenge in intercultural
communication. Since they are not explicitly verbalized, they often remain unnoticed or
misunderstood by target audiences unfamiliar with the source culture. Recent research has

increasingly acknowledged the complexity of such phenomena. As Denisova-Schmidt (2023)
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emphasizes, cultural norms deeply influence visual storytelling. While these norms are
readily interpreted within the source culture, they may become opaque or entirely
unintelligible in the target culture. At the film's beginning, viewers are introduced to the rich
cultural landscape that highlights the Kazakhs' traditional nomadic lifestyle, where four types
of livestock serve as their primary sources of food and clothing. From the very first scenes,
essential cultural elements are showcased. For instance, the xuiz yu (“kiiz ii1”") (a portable
dome-shaped dwelling typical among Kazakhs and other Central Asian peoples) is featured
prominently. These traditional dwellings provide warmth in the winter and ventilation in the
summer. The yurt is a round structure characterized by a wooden lattice wall, known as the
kerege, dome-shaped poles called uyk, and a central crown called the shanyrak. This design
creates a strong yet flexible frame. The layout adheres to strict traditions, with designated
areas for sleeping, eating, and storage. In the center of the yurt, there was a place for the
hearth (oshak), honored by the Kazakhs as a holy place of their dwelling. Behind the oshak,
right opposite the entrance, there was an honorable place (tor) covered by the best felt and
woven carpets. Behind it, along the kerege, there were old chests (sandyk) with clothes put on
wooden supports, which were covered by carpets, blankets, pillows, etc., gathered in the form
of a hill. The space near the door was called hosaga. The yurt's space was well-structured,
with each corner having a specific cultural and functional purpose. One of the scenes in the
film shows the celebration of Nauryz, an important traditional holiday of the Kazakh people,
celebrated on the day of the vernal equinox, when day and night are equal. On this day,
Kazakhs organised folk festivities, played national games, danced, and rode on altybakan
(traditional swings). The film also showed the ritual of tusau kesu, a symbolic ritual of
cutting the wounds of a child taking its first steps. The main character was engaged in
Sayatshylyk - traditional hunting with birds of prey, such as golden eagles, with the help of a

horse and a tazy. It was thanks to these skills that he was able to survive the famine. The film
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also mentions the Kazakh concept of ‘Zheti kazyna’ - ‘Seven Treasures’, which includes
important elements of Kazakh culture. The Zheti kazyna traditionally includes: er zhigit (a
real man), sulu ayel (a beautiful woman), akyl (reason, wisdom), zhuirik at (a fast horse),
kumai tazy (a tazy hunting dog), burkit (a golden eagle), kundy kazyna (a valuable treasure).
In addition, the role of cultural activity is also highlighted in film studies. In the present film,
several lacunae of activity were found.

For instance, Kazakh culture traditionally attaches great importance to the role of the
man in the family. A powerful scene illustrates this when Turar’s wife is forced to flee from
the wolves chasing them. The family had left their yurt during the winter in search of food,
and travelling in the harsh winter conditions was extremely difficult, especially running.
Struggling to escape with her two children, she makes the heartbreaking decision to leave her
daughter behind and flee with her son. This moment emphasizes the son as the main heir and
protector of the family heritage in Kazakh society. This reflects the historical prioritization of
the male line, where sons were seen as the bearers of the family name, traditions, and
responsibilities of the family, ensuring the continuity of the nation’s heritage. Similarly, in
one of the film's key scenes, Turar is imprisoned and forced to sing a song to the main body.
He begins to sing an improvised cywipuin-caima eney (improvised song) with dombra, a
genre of Kazakh oral poetry characterized by free form and the expression of actual thoughts
at the moment of performance. In his song, Turar alludes to betrayal by a close one and
moves on to a sharp social critique. When the meaning of his words becomes too direct and
uncomfortable for a traitor, he interrupts the performance and starts shouting, demanding to
be taken away. This scene demonstrates the power of Kazakh oral tradition as a form of
resistance and emotional expression in the face of pressure and injustice. Therefore, the
theory of lacunae has significant potential in film studies, especially when exploring the

cultural and historical gaps that emerge during translation.
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Alternative Methods for Enhanced Fidelity

As pointed out in the beginning, translating lacunae accurately while maintaining their
fidelity remains a relevant issue in translation studies. The analysis conducted on The Crying
Steppe is a primary example of the complexity of this issue. However, literature on this topic
constantly attempts to provide solutions, offering strategies to enhance authenticity while
maintaining accessibility. Therefore, following these recommendations may help address the

shortcomings of each lacunae category identified in this study.

Newmark (1988), for instance, advocates for descriptive equivalents, especially in the
cases such as idioms, where instead of rendering “owcanewviz myax” (“zhalgyz tuyak™) as “last
one in our family”, a subtitle such as “sole cherished offspring” could clarify both figurative
meaning and retain imagery. Supplementing this strategy with a subtitle note explaining
cultural nuances could enhance the comprehension even further, as explanatory notes are
known for their effectiveness in enhancing understanding of the nuances (Robingah, 2021).
However, in practice, as Alymova (2022) points out, the addition of such notes faces the issue
of character limits, making reliance on AVT on subtitles potentially lose the benefits of other
effective strategies, such as including annotations. A similar solution is offered by Diaz-
Cintas and Remael (2021), particularly using explication with glosses when translating
cultural objects such as “xomwiz” (“gymyz”). Translators could use direct interpretation, such
as “fermented mare’s milk” with a note (e.g., “traditional hospitality drink™), countering the
loss of symbolism in generalizations. Transliteration, used effectively for “boavwesuxmep”
as “Bolsheviks”, remains suitable but could be paired with glosses for less familiar terms like

“Anaw” (“Alash”).

The most reliable method for AVT translation, and lacunae in particular, however,

involves a comprehensive approach to ensure that all aspects of translation, ranging from
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linguistic to cultural nuances, are taken into consideration. This could be achieved by
utilizing culturally informed parties, as Le (2024) and Liu (2024) point out that the successful
translation of lacunae often requires consultation with native speakers or cultural informants.
Venuti (2019) highly supports this approach as it allows for covering all aspects of translation
to ensure the accurate and engaging representation of the source material. This would be
particularly beneficial when it comes to the translation of culturally loaded expressions such
as “/lacmapxanoa 6api 6ap. XKanwi-dicas, xasvi-kapma..” involving names of specific dishes
and idioms such as “Epxex amvinan caoaza kem!” (“May you be a sacrifice for the name of

aman” or “Coward!”).

These strategies - descriptive equivalents, addition of annotations and/or glosses-
offer practical alternatives to enhance fidelity, as Zhabayeva (2023) urges for Kazakh AVT.
By prioritizing cultural and historical nuances, they ensure The Crying Steppe’s subtitles

convey Kazakhstan’s heritage, supporting global appreciation of its narrative.
Summary

Overall, this study’s focus on the accuracy of translation of lacunae in The Crying
Steppe’s subtitles offers critical insights for Kazakh audiovisual translation. By categorizing
verbal lacunae and analyzing strategies that were used for their translation, the research
reveals how the simplification of cultural terms or complete omission can risk the dilution of
Kazakh identity in the film, affecting the portrayal of cultural significance for the
international audience. These findings highlight the need for strategies that emphasize not
only conveying the general narrative of the content but ensuring its fidelity and accurate
representation. Such fidelity is of particular importance for Kazakh cinema, where films like

The Crying Steppe convey cultural heritage and resilience to oppressive regimes to global
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audiences. Thus, this work underlines the importance of nuanced AVT to honor Kazakh

narratives, paving the way for culturally authentic translations in non-Western cinema.

Conclusion

This study addressed the critical challenge of preserving Kazakh cultural identity
through audiovisual translation (AVT) in The Crying Steppe’s English subtitles, contributing
to the need for effective translation of culturally specific elements in translation studies.
Following research questions aimed at identifying lacunae and their types in The Crying
Steppe film and evaluating translation strategies’ impact on the film comprehension, the
research employed a product-based qualitative study, analyzing 51 verbal lacunae. The
conducted analysis revealed five lacunae categories present in subtitles: idioms, cultural
expressions, cultural objects, customs, and historical lacunae. The comparison of the original
script with English subtitles pointed out six common translation strategies utilized by
translators of the film: generalization, functional analogue (cultural substitution), description
(explication), transliteration, calque, and omission. The Discussion section highlighted that
while explication and transliteration preserved some meanings, simplification often diluted
Kazakh nuances, and omissions weakened traditional identity. These losses compromised the
film’s historical and cultural weight, limiting its ability to fully convey Kazakh resilience

against Soviet oppression. The study’s significance lies in exposing these translation
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challenges, providing a foundation for improving AVT practices to authentically represent

Kazakh heritage globally.

The research offers practical implications for AVT practitioners, filmmakers, and
streaming platforms handling Kazakh and non-Western films. By identifying how certain
implemented strategies risk reducing cultural and historical fidelity of the content, the study
advocates for strategies such as descriptive equivalents and the addition of annotations and/or
glosses. These solutions can enhance viewer understanding and cultural appreciation by
emphasizing the importance of linguistic and cultural nuances. The findings also point out
that in order to achieve comprehensive translation covering both linguistic and cultural
nuances, it is important to utilize culturally aware teams. As the Kazakhstani film industry
actively enters the international arena, it is important to ensure that The Crying Steppe and
similar films carrying significant cultural and historical weight resonate with global
audiences, honoring their cultural narratives. This study’s emphasis on the implementation of
these recommendations aims to foster translations that combat cultural marginalization and
ensure international audiences engage authentically with Kazakh cinema, preserving its

cultural richness amidst globalization.

Despite provided insights, it is also important to address limitations of this research,
including its single-case design, which may limit generalizability. These constraints mean
conclusions are specific to The Crying Steppe’s English subtitles; therefore, they may not be
applicable to a wider scale of the Kazakh lacunae translation, though they are still reliable for
its context. Additionally, this analysis relied strictly on English subtitles for evaluation of
translation quality. However, audience perception of translation is crucial for such
assessment, thus making the findings of this study have limited reflections on the
comprehension of subtitles. Future research could examine multiple Kazakh films and focus

on a larger scope of Kazakh lacunae in translation to broaden applicability. Exploring viewer
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comprehension of translated lacunae could further refine AVT strategies. Pursuing these
directions can facilitate the advancement of AVT and could transform Kazakh cinema’s
global impact, ensuring cultural and historical narratives are fully conveyed, thus preserving

its unique identity.
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